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Notes From the Editor
The publication of each past issue of the Advertiser has been 

followed by the receipt of numerous letters from well-wishers and 
others who offer suggestions regarding the editing of the magazine. 
With considerable Interest I have noted that the writers of these 
letters occasionally express a higher regard than the editor's for 
the magazine, and, more frequently, predict for Its future a posi
tion in the field of far greater prominence than I have ever imag
ined for it. A predominate trend of thought common to perhaps a 
majority of these counsellors is one suggesting that,, whereas the 
science-fiction field lacks a workable standard of criticism, the 
formulation of such an instrument is eminently possible as well as 
desirable, and that they are looking to Fantasy Advertiser to be
come a medium of exchange of thoughts from which may be derived the 
definitive critical standards we at present lack.

That, it seems to me, is an order of discouragingly great mag
nitude. My usual reply (when I find time to write one) Is to ex
press my own hearty agreement that the realization of what my cor
respondent seeks would be good, that my pleasure upon its realiza
tion would be the greater for FA's having contributed to the achieve
ment, and to invite my correspondent to submit for publication his 
essay, book review, or random thoughts, as one step a^Long the leng
thy path he has pointed out to me. Thus far the ambitions that have 
so freely been untrusted to me have failed to ignite any creative 
fires among these correspondents...nor more, I must admit, have they 
led to my performing the editorial functions of securing and coor
dinating the writings they seek from others. r

That such things as critical standards serve a useful function 
has often been demonstrated; that those that exist for literature in 
general are inadequate to the resolving of the Issues science fic
tion presents is, I think, undeniable. Their inadequacy to this task 
is secondary only to that of their application to a thesis presented 
without the fiction-container. In the case of non-fiction, of course, 
these hoary literary standards are useless; to science fiction they 
are necessary within their limits of adaptation, but they are not 
sufficient.

I feel certain that none of the contributors to this issue 
would lay claim to having presented a workable, general standard of 
science-fiction criticism, nor would I; yet, to those correspondents 
I mentioned and to all who experienced a positive response to their 
suggestion, I recommend that particular notice be given the writings 
of Arthur J. Cox, George D. Martindale, and Clyde Beck in this is
sue. I predict that when and if this standard comes into being and 
is recognized as such, these writings will be found to have offered 
analysis that, within the framework of that standard, is cogent.

Rounding up material for the book review columns usually pres
ents a somewhat greater problem than other, less timely material. 
It can't be stock-piled, of course, and when there are few or no 
voluntary contributions, some rather rapid efforts are in order. 
That was the case this time. And the further to complicate matters, 
the several publishers who do us the courtesy of sending review cop
ies unanimously chose this period not. to publish any science fic
tion. Mentally declaring an emergency one week before deadline, I 
made a $>36 trip to a bookstore and spent two evenings distributing 
the books among Los Angeles County's foremost literary critics. 
This sort of thing on a lesser scale has happened before and I have 
no reason not to expect it to reoccur. The highly probable combin
ation of circumstances - ray actively having to seek and pay for both 
books and reviews - causes the book reviews to be twice as costly, 
per page, as other types of material, and...well, unless there are 
a number of objections from you readers, I think I'll drop the re
views and next time give the 36 bucks to the more deserving of my 
creditors.
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ASTOUNDING’s Science Fiction:

SOME CHANGES in FORM

*7
presented here, taken from the work, is one

Mr. Cox and Leland 
Sapiro are preparing 
a history of science 
fiction. The essay 

of several chapters to
treat of Astounding Science Fiction magazine.

...Let us turn our attention away, for the moment, from content 
to form, still restricting our attention to the Street end Smith 
Astounding.

The key-word in describing the exposition form of the typical 
story of the "thought-variant" period is, simply, narrative■ The 
plot-action of the story was Instituted in some fashion by the new 
idea, scientific concept, or invention which was its raison d'etre. 
This is also true of the "gadget"-story of the earlier, Gernsback 
period, but a distinction exists between the two: In the "gadget"- 
story, the new Inventions or scientific conceptions which appeared 
were elements in the story, and it was constructed about them. Con
sider John W. Campbell's "Piracy Preferred" as an example; here, 
clearly, the story exists for the gadgets, not the gadgets for the 
story. Because of this disproportionate emphasis, stories of this 
period seldojn had any quality of wholeness or artistic unity as they 
had to pause at such lengths in the description of. conflict to ex
postulate upon mechanical inventions and scientific developments. 
In the "thought - variant", however, the emphasis was not so often 
upon some mechanical device as it was upon a more abstract concep
tion which farmed the principal motivation behind the story. During 
this period,"'the new conception usually served as the background of 
the story - that is to say, the environmental scene within or against 
which our characters had to struggle. In "Colossus" by Donald Wan- 
drel, the now familiar suggestion is advanced that our entire uni
verse is but a portion of the sub-microscopic, atomic strata compos
ing an infinitely larger universe, constituted much like our own; 
our hero is translated into this greater universe and this change 
in scene creates the motives for the story's action. In "Sidewise 
in Time" by Murray Leinster, the invisible walls between the paral
lel time-worlds - the worlds of if - break down and the worlds merge 
together and the story-conflict again groVrs out of this unique sit
uation. Often, the scene was not as disastrous or spectacular as 
these, usually being a technologically advanced period of the future 
or else concerned with the distinctive background of an alien plan
et. But In nearly every case, actual story conflict, plot and ac
tion were featured and these grew out of the uniqueness of the back
ground.

This exposition form made the novelette the primary represent
ative of the period. The short-story did not have the room for suf
ficient exploitation of this form, and the serial-novels seemed to 
harken back to the atmosphere and construction of the older period 
- Campbell's "The Mightiest Machine" and Smith's "The Skylark of 
Valeron" come most easily to mind as examples. ■



During this period another form of story was appearing, though 
I doubt that its existence was recognized as such. This type was 
embodied in the atmospherically-connected series by John W. Campbell, 
Jr., that appeared under his pseudonym, Don A. Stuart. These stor
ies were flctionalized-essays as "John Haley" (apparently a pseud
onym for August Derleth) has pointed out in The Arkham Sampler, with 
the implied addition of the word "merely". These pieces enjoyed a 
great popularity and they became, Campbell tells us in the preface 
to the collection of his Don A. Stuart stories, "Who Goes There" 
(Shasta, 1948), the model of the type of story he decided to empha
size when he took over the editorship of Astounding Stories.

He succeeded in this: The story form featured in the most suc
cessful years of Campbell's editorship was the fictionalized essay. 
Much of this success was made possible by a single writer whose work 
fell easily, of its own accord, into this pattern: Robert A. Hein
lein, who about this time stated.that the only thing he didn't like 
about writing science-fiction was the necessity for having a plot 
and characters. We might note that even the titles of Heinlein's 
stories have an essayish sound about them: "If This Goes On--", 
"Logic of Empire", "Commonsense", et cetera.

I call stories of this type, "essays", because they begin with 
the stating of some point which is then elaborated, or the posing of 
some theoretical problem which is discussed and theij resolved. By 
"theoretical problem", it is not meant that the probiSin was entirely 
of an abstract nature, but rather that it was of a theoretical or 
technological origin; for example, the problem in Heinlein's "Blow
ups Happen", concerning atomic power, is far from being of merely 
abstract Importance.

Consider "Universe": A giant space ship, with s^lf-sustaining 
supplies for its passengers, has lost its way. Those who originally 
started the trip are no longer alive and their descendents have for
gotten their history. They live and die in the ship, thinking that 
its metal walls and floors are the substance of the universe; they 
know of nothing else, not even of outside space. The story tells 
of their speculations on the nature of things and their resistance 
to the truth when it is shown to them. Here we see that the story 
distinctly has an essayish cast and purpose; besides the interesting 
aspects of the explicit situation there is the implied analogy upon 
our own state and conditions of knowledge and ignorance.

The essay-story stands as the most representative story of this 
period because of its successful development and popularity. The 
work of practically all authors during this period, with the excep
tion of A. E. van Vogt, are seen in this pattern. Even Jack Wil
liamson, essentially an adventure-story teller, fell into line with 
such stories as "Breakdown", which describes the collapse of a mon
opoly-dominated society.

During the war many of Astounding's authors disappeared from 
the scene and a new group gained prominence in its pages: van Vogt, 
Asimov, JSml th, Padgett and Simak. Van Vogt's stories were, for the 
most part, straight narratives but because of their intellectual con
tent, as well as their dramatic qualities, they were acceptable to 
readers of the period. Two of van Vogt's stories of this time might 
be said to be in the essay tradition: "A Can of Paint", which de
scribes the qualities of a perfect paint, and "Far Centaurus". Stor
ies such as "World of I" are not essays; essays are elaborations or 
extrapolations on a point, and "World of A" had no explicit point 
to make. And despite Its propagandistic nature, it didn't give in
formation about general semantics or the non-aristotelian philosophy. 
It seems that the purpose of the story was to interest, not to teach.

Asimov's work is the best example of the essay story during 
this period; note particularly his Foundation series, each story of 
which was a dramatized thesis on historical or social forces, and 
was presented as such.

The stories of George 0. Smith, despite their subject matter - 
electronic Instruments and devices - were also essays. Here we have 
an opportunity to really inspect the difference between the "gadget"-



story and the essay-story (forgetting, for the moment, the "thought
variant"). In the "gadget"-story, the author's purpose would be to 
give information about the electronic Instruments and developments; 
Smith's purpose was always to make some single point, and everything 
else was secondary to this goal. In "Recoil", for Instance, he shows 
that a ray-gun would be impossible because even with "rays", action 
and reaction are equal and opposite, so that such a weapon would 
most likely destroy itself upon firing.

The work of the other two writers, Padgett and Slmak, fell out
side the essay category in a subtle way - particularly the latter; 
they represented a further evolution of the essay story, one which 
was to gain greater prominence after the war.

This new development was one which had long been implicit in 
the stories in Astounding - especially the short stories, but it 
didn't gain prominence until the post-war years. This story-form 
we shall call the anecdote■ A beautifully apt term for what is the 
most numerous form of story in today's quality science-fiction mag
azines. The difference between the essay and the anecdote is that 
the essay elaborates a point whereas the anecdote me'rely illustrates 
a point. The former makes explicit the meanings the author sees in 
the story, the latter implies. The essay form may pose a problem, 
then resolve it; the anecdote merely poses the problem, then term
inates.

Let us take an example: Murray Leinster's "First Contact" is 
a member of our essay group. An interesting situation Is presented 
- an Earth spaceship has gone on a daring expedition to the Crab 
Nebula; there it encounters another spaceship which has to be of 
alien origin as the Earth ship, The Llanvabon, is the only one of 
its'kind in an age in which interstellar travel is still very new. 
This is the first contact between Earthmen and aliens. The problem 
is this:. The Earthmen know nothing of the aliens, nothing of their 
constitution, temperament or civilization. They might be dangerous 
to Earth or contact with them might be highly beneficial. What can 
the Earthmen do? If they attack they may destroy the aliens and so 
lose much of value, both materially and culturally - and, again, 
they themselves might be destroyed as they know nothing of the wea
pons the others have. If-they tried to run for home, the aliens 
could follow and so learn-the home planet of the Earthmen without 
Earth's krjpwing theirs, which would be dangerous. Again, it would 
be desirable to learn the location of the home planet of the aliens, 
so that the balance of power would be in Earth's favor. But the 
aliens see the situation in the same terms - and so there is. a dead
lock, which Leinster resolves by having the participants agree to 
trade spaceships, stripped of all tracing apparatus, then each to 
return to *tis home planet, planning to re-meet at this location at 
a later time. In this manner, each has acquired information from 
the other by being given an opportunity to examine in detail and at 
leisure the highest form of technological product of the other's 
civilization - the spaceship.

Now, imagine this same story being presented with less discus
sion and without the solution: There you have the anecdote.

The reader will probably object that no. writer could possibly 
get away with so cursory a story, and in this particular situation 
he's most likely right as this story deals with a very specific mil
itary-political problem which one could reasonably expect to see 
resolved in some specific fashion. However, If the problem or point 
being dealt with is of a philosophical or abstract nature, this re
striction doesn't apply. And the philosophical story is the domin
ant - that is, the most numerous and representative - story of the 
present period of science-fiction, as has been pointed out by Wil
liam Bade and, more recently, by Leland Sapiro and myself. (When 
Mr. Forrest J. Ackerman was in the East recently, John W. Campbell 
told him that he'd finally realized what he'd been doing with Ast
ounding "all these years" - he'd been presenting philosophical dis
cussions. There was the implication that he was going to take fuller 
advantage of this situation In the future. -6-



A good example of the anecdote is the story "Courtesy" by Clif
ford D. Simak in the August, 1951, Astounding Science Fiction. A 
group of Earthmen on an alien planet contract a deadly disease, from 
which only one of them recovers; he does so due to the rather mys
terious aid of one of the humanoid natives, a furtive group for whom 
the Earthmen have a casual contempt. These natives are much con
cerned with an elaborate code of conduct and our surviving character 
unconsciously conforms to this code when he steps out of the way of 
an elderly native one dark night and lets him pass on the.path; it 
is this courtesy for which he is rewarded. ___

I selected the Simak story as an illustration of the anecdote 
as he was mentioned previpusly in connection with this form. Simak 
has practically always preferred the anecdotal story to the true 
essay-story or straight conflict narrative, and he is the author who 
has used it to the best advantage. Practically any other short story 
from the current Astounding - or, for that matter, Galaxy - would 
have sufficed.

The anecdote story form is not quite so prevalent among novel
ettes, where the essay and narrative forms can still be found, but 
even here we find that the anecdote is prominent. The greater length 
of the novelette is usually given over to more detailed depiction 
of conflict or action than it is to elaboration on a basic theme.

One of the factors which makes this situation possible is the 
great number of new writers constantly featured in Astounding. Dur
ing the years 1947 and '48, 35 new writers appeared In the magazine, 
and during the past twenty issues we have seen the same number. Most 
of these writers appear once and are never seen again. I would say 
that it's certain that the majority are men with professional and 
technical careers who each wrote his brief story as a vehicle for an 
idea he found amusing. Campbell has long stressed the importance 
of the new writer and, following his editorial in the December, 1946, 
issue of the magazine, began a vigorous campaign to secure many of 
them. Out of this he has gained several permanent names and worth
while writers - as well as a horde of merely passable stories, nearly 
every one of which is cast in the anecdotal form which is especially 
pleasing to the casual writer as it involves less effort than the 
narrative or essay. It is this casualness, this ease, combined with 
many of the ideas presented, which has made these stories so emin
ently acceptable to Campbell, I believe.

And so we see the pattern: Narrative, essay, anecdote. Notice 
that, evolutionally, it is a process of contraction. We have an im
pression of the stories becoming more and more compact.

But this is a process which is not restricted to the stories. 
Consider the illustrations. In the covers and Interior artwork of 
the thirties, dramatic action, quite often Well done, was emphasized. 
These covers and drawings were always depictions of events in the 
stories. When Campbell became editor, the covers and interiors be
came more restrained in their nature; that is, there was a de-em- 
phasis of the more spectacular and actional aspects of the Illus
trations: Women no longer struggled - no matter how refinedly, or 
how thoroughly - clothed - with animated stacks of wheat after the 
fashion of Brown's cover for Leinster's "Proxima Centauri". Instead,

*While working on this essay, I ran across the following paragraph 
in a series of reviews by Fletcher Pratt, under the collective title 
of "Time, Space and Literature", in a recent (July 28, 1951) issue 
of The Saturday Review of Literature:

"The short story is becoming more and more confirmed as the 
characteristic form in the field... There is a reason for this, of 
course... It is...that the average science - fiction story is built 
around a single concept, such as elastic memory or the possibility 
of living in a story someone else has written, and when this point 
is made Interest in the story is exhausted, unless the author can 
bring in a series of subsidiary ideas flowing from the first, or - 
the rarer case - where the story demands or permits the construction 
of an unfamiliar cosmos."
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scene was emphasized, with Rogers' athletic-appearing men and women 
standing here and there in dramatic clusters - perhaps "vistas" (the 
golden horizon in the distance) would be a better word than "scene" 
...but they did depict some objective aspect of the story. Gradu
ally, they became more abstract and less pictorial in nature, cul
minating in the "symbolic" covers of Alejandro and Rogers - the lat
ter's being constituted largely of faces and spaceships. A parallel 
process has taken place in the interior of the magazine. Cartier's 
work has remained primarily depictive, hit the urge towards compact
ness and brevity is very noticeably present, his drawings acquiring 
such a mechanical balance and cleanliness of line that they might 
better be termed emblems, rather then illustrations; compare them 
with his more-shaded; actively freer drawings of pre-war days. Per
haps the most noticeable change has been In the artwork of Orban. 
To my taste,'his style achieved its best effect during the war years 
of 1944 and 1945 with his endless, neat depictions of futuristic 
drawing room scenes. Recently, these have given way to numerous 
cartoons, indistinguishable from one another, of outstretched hands 
and spaceships weaving by them.

But these covers and drawings, due to their very non-lllustrat- 
ive nature, have a first-glance mature appearance; and it is this 
that justifies their real appeal to the artist and editor - the lack 
of effort that is involved in their conception and execution. A 
very similar factor operates in the stories, of course - the prin
ciple of least effort combined with seeming good taste.

Surely, the emblem-anecdote form has reached the end of devel
opment in that direction. Any further evolution compact-wise would 
have the Illustrations as stick-drawings (after the fashion of those 
by Don Hunter for a John D. MacDonald story in a.recent Galaxy) and 
the.stories as blurbs (which in Astounding, you'll notice, have the 
function of stating the point of the story in some oblique fashion). 
In short, the present story form seems to me to be sterile; a blind 
alley through which there can be no further progress. Abandoning 
it would not-’ mean deserting the philosophical story, which is not 
really bound to the anecdote form, as witness "World of I", "...And 
Searching Mind", and several others; however, the philosophical story 
did make the anecdote form widely feasible - which, in turn, made 
the philosophical story even more popular with the casual writer, 
the casual editor, and the casual reader. (I refuse to resort to 
that muchly-used term, "feedback".)

Eventually, I suppose, the mold will be broken; either through 
a*counter-reaction of the readers - or through the successful desire 
of some magazine to be different from the others.

Still time to order
FANTASY IN ART and APPROACH TO INFINITY
two booklets of Symbolic Art, each is spiral-wire 
bound, 15 actual photo-prints with biography, 
portrait. Limited editions while paper stock 

.75 each. Order from Forrest J.
N. New Hampshire, Hollywood 4,Cal. 
lly autographed copies, write

., Los Angeles 34, California.
WRITE TODAY FOR FREE ILLUSTRATED BROCHURE.

lasts, only $3 
Ackerman, 236^- 
Or for persona:

(/Harris
3771 Motor Ave

Fantasy Advertiser’s rates CANT BE BEAT!
Your ad in F. A. reaches MORE Science 

Fiction BUYERS & COLLECTORS per dollar 
-8-



Malcolm M. Ferguson
The Brookfield Bookshop
Honestly, Mr. Bonxe, I haven't got your old 
idol's eye, but I do have something or two 
that's hard-oome-by In the book line. For 
Instance! due In from England Is a oopy of 
Bddlson's THE WORM OUROBOROS, whloh will be 
priced at SIS. I don't know whether It’ll 
be In the British edition or the American, 
but the price Is right. It's a good Item; 
I've Just put a oopy on my cwn shelves...

Have you heard, Mf. Bonxe, of the fellow who 
collected Lafoadlo Hearn so he could Invite 
people up to see his Hearnla? Just now, I'd 
like to quote some Jules Verne.

Verne - ADVENTURES IN THE LAND OF THE BEHEMOTH, 
Roberts Bros., Amer. 1st, brown cloth.Good. 
$2. (red cloth, 14th thou. #1.50)(green

Sanbornville
New Hampshire

cloth, 10th thou., dull, endpapers marked, 
else good. $1.)

Ibid - FROM THE CLOUDS TO THE MOUNTAINS, (Bos: W'm F. Gill, 187$)Good. $1.50 
DOCTOR OX,AC., Osgood, 1874 (same book, diff, title) sllgit ravelling base 

of spine, else fine. $1.25. Another, 1875, shaken, but a few leagues of wear 
left; $1.00

Ibid, THE STEAM HOUSE (PART 2) "TIGERS I TRAITORS", Scribner, 1881, minus fly
leaf, else good. $1.25

Ibid, Captain Antifer, Fenno, fine. The ante for this is $1.25
Ibid, THE WRECK OF THE FRANKLIN, Street A Smith, 1903, cloth. $1.25
Ibid, A JOURNEY TO THE CENTRE OF THE EARTH, Shepard, Bos. (1874) original Ameri

can ed., good. $2.00. Same, Sorlbner, Armstrong ed., also early. $1.75
Ibid, MERIDIANA, OR ADV'S IN S. AFRICA, " " , 1874. Good. $1.50
Ibid, THE TOUR OF THE WORLD IN 80 DAYS, Osgood, 1873, Good. $1.25

The Verne chosen above are all illustrated, some quite extensively. Now let's 
go 'iblddy 'op to a grand oontempo, of M. Verne, that noted astronomer, Monsieur

Camille Flammarion - URANIA, fine American first, Estes A Laurlat,1890.$2.50

Murray Leinster, SCALPS, 1930 'teo novel, fine. $2.
Ferdinand Ostendowskl - BEASTS, MEN A GODS, Dutton, 1925, astounding travels to

Mongolia, land of the "king of the world." Call It non-flotlon7 $2.00 
Rldgwell Cullum - THE VAMPIRE OF N'GOBI, good clean first. $2. 
Rider Haggard - AYESHA, Doubleday, 1905, good clean tight American 1st,$3. 
Charles Jee Swem, WEREWOLF, Crime Club, 1928, first,good. $1.25 
Talbot Mundy, - HER REPUTATION, A.L. Burt, 1923, photoplay ed. fine. $1.25. Not 

fantasy; probably of Interest only to the confirmed Mundy collector.
James Stephens - THE CROCK OF GOID, Macmillan, Ulus. Thos.'Maokensle,fine.$1.50 
F.A. Ray - THE DEVIL WORSHIPPER, Clark, Boston, 1908, fine 1st. $1.50 
Margaret H. Potter - ISTAR 0F BABYLON, Harpers, 1902, fine 1st. $1.50 
Armstrong Livingston A Thos. H. Griffiths, THE JUJU-MAN,1926, good. $1.50 
James Branch Cabell - SOMETHING ABOUT EVE, Kalki ed., 2nd ptg., 1927, lettering 

on spine dull, else fine. $1.25
E. Douglas Fawcett - HARTMANN THE ANARCHIST, London, 1893, fine oopy of novel of 

a future war, lllustiated with airships dropping bombs, Ac. $2.50
Three good dean d.w.ed anthologies at $2.25 each: THE FIRESIDE BOOK 0F GHOST 

STORIES* ed. Prof. Wagenkneoht. ALFRED HITCHCOCK'S FIRESIDE BOOK OP SUS
PENSE. Groff Conklin's THE BEST OP SCIENCE FICTION, (listed when new at $3 50 
to $3.75)
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I have a small pile of British 
fantasies for exchange, some 

of them quite scarce, such as 
Sleigh's GATES OF HORN and 

Wilson's MODERN LILLIPUT and 
so forth. I'd like to swap 

for-U.S. material, principally 
recently Issued stuff. Anyone 
interested? R.G.Medhurst, 126 
FINBOROUGH RD., LONDBN,S.W.1O, 

ENGLAND
* » » « « 

W_A_N_T_E_D
ASTOUNDING prior to Sept. '35 
UNKNOWN May, July, August, 

Sept, Nov, Dec, '39
EDDISON, Worm Ouroboros - will 

trade 1st ed. Weapon Makers 
STUART S. HOFFMAN 
BLACK EARTH, WIS. 

« « » « « 
FLYING SAUCERS 

Would like to exchange or buy 
1951 flying saucer newspaper 
clippings from anyone who col
lects them, for planned fanzine. 
Will pay 10/ cash plus postage 
cost to sellers. Write to: 
E. ROCKMORE, POB 148, WALL STR.

Station, NEW YORK 5, NY 
« » O it

W_A_N_T_E_D
All out-of-print books by 

Edgar Rice Burroughs.
They must be in excellent 
condition with jackets.

Robert O'Malley 
2160 Nott Street 
Schenectady, N.Y. 
« « « » « 

WANTED: Ellery Queen Mystery 
Magazines fojj. following dates: 
Nov 41; Jan.^lar, Nov 42; Jan, 
Mar, May, July, Nov 43; Mar,. 
Sept 44; Jan, May, July 45. (Or 
will swap earliest Coronets.) 
Russ Leadabrand, 1505 Topeka St, 

Pasadena 7, California 
» * * * w

_W_A_N_T_E_D_
Walt Disney Comics 
Oct, Nov, Dec, '.40 

Jan, March, May, July, '41 
Will pay $L.OO each if in 

very good condition. 
Mickey Mouse Magazine 

1935-1940
Malcolm Willits 

11848 S.E. Powell Blvd. 
Portland 66, Oregon

MAGAZINES FOR SALE

ASTOUNDING SCIENCE FICTION 
1933-1935 ......... #1.50 per issue
1936-1937 ............... 1.00 " "
1938-1945 ........................75 " "
1946-1949 ........................50 ’ ’
1950 to date ... .30 ’ ’

FAMOUS FANTASTIC MYSTERIES 
1939-1940 ......... 11.00 per Issue
1941-1945 ....................... 75 " "
1946-1949 ........................50 " "
1950-to date ... .30 " *

FANTASTIC NOVELS 
1940-1945 .............11.00 per issue
1946-to date ... .50 " "

WEIRD TALES 
1940-1944 ......... I .50 per issue
1945 to date ... .30 " "

UNKNOWN WORLDS 
1939 ...................... #2.60 per issue
1940 ............................ 2.00 " "
1941-1943 ............... 1.50 " "

AMAZING STORIES 
1926 .......... ...............#2.50 per issue
1927-1928 . ............. 2.00 " "
1929-1931 ............... 1.50 " ’
1932-1933 ............... 1.00 " "
1934-1939 ........................75 " ’
1940-1945 ........................50 " ’
1946 to date ... .30 " ?

Also have Super So lease; Marvel 
Astonishing; Fantastic Adven
tures; Avon Reader; Startling; 
Future; Wonder; others. At 30/ 
up. Send your want list.

Pocket-type bookb fer sale: 
WEIRD SHADOW OVER INNSM0UTH-50/ 
GOLDEN SCORPION-Romer....30/ 
SEVEN FOOTPRINTS TO SATAN-50/ 
THE FLYING SAUCERS ARE REAL-30/ 
All Thorne Smith- each 30/ 
TERROR AT NIGHT-Anthology- 40/ 
HOUSE CREEPING HORROR-WortsSO/ 
METAL MONSTER - Merritt- 50/ 
THE GREEN GIRL-WillAamaon-40/ 
TO WALK THE NIGHT-Sloan-50/ 
Have many others at 25/ up.

Send your want list. 
TO: BOX SEP, Fantasy Advertiser 
1745 Kenneth Rd, Glendale Calif.

We continuously get letters from readers who complain of the small 
number of ads in the Advertiser. No other magazine can make that 
statement - or (since it implies that the paid-for material In the 
magazine is less interesting) would want to!



RGGRRD FHNS !

GATEWAY TO REMEMBRANCE

3Ut J " 
a biography of H. Rider Haggard, 
by Ellias Rider Haggard, at J.00 
288pp, 9x5#", illoed.

by Phyllis Craddock.
....................... ..a romance of Atlantis.......................4................. 1.75

THE TRAVELLING GRAVE and other stories by L. P^Hartley.
..... twelve stories exploring the worlds of horror 
fantasy, crime, and mystery............. .. ......................  1.60

THE BOWL OF NIGHT by Edward Liston.
............. a fine yarn of a lost race in South America.. 1.50

TOMORROW SOMETIMES COMES by F. G. Rayer.
............. science fiction at it's best. The Mens Magna 
electronic brain of the future, saves mankind today 
by destroying the future in which it exists ....... 1.50

ERONE by Chalmers Kearny.
............. romantic science fiction, of an engineer's
Utdipia......................................................................................................... 1.50

ALLAN'S WIFE by H.Rider Haggard.
.......... .. four tales, Hunter Quartermain's Story, A 
Tale of Three Lions, Long Odds, and the titletale. 
...... illustrated by Hookway Cowles ...............................  1.50

THE PEOPLE OF THE MIST by H.Rider Haggard
...... three hundred and seventy five pages-of one 
of Haggard's best yarns, illoed by Jack Matthews... 1.50

AYESHA by H.Rider Haggard
............ a cheap edition of this famous work, hard 
covers and dust jacket, 317 pages, not illoed...... 1.00

.... *.«* .... «... .... «««* ....
SECOND HAND BARGAINS

A CENTURY OF CREEPY STORIES (Hutchinson, London) 1151 pp. 
... green cloth, good condition............................................... 3.50

THE EVENING STANDARD BOOK OF STRANGE STORIES (Hutchinson, 
London.) 1020 pp. Red cloth, good condition................ 3.00

THE “CREEPS" OMNIBUS (Philip Allan, London) 638 pp................ 
...... yellow cloth, fair condition,............................... 3.50

NOTEi Orders take up to six weeks to complete. Please send 
money with order. Should items ordered no longer be 
available, your money will be refunded.
Philip J. Rasch, 567 Erskine Drive, PACIFIC PALISADES, 
-11- California.



SELLINS OUT MY COLLECTION OF WEIRD TALES
1925 — January (no cover) and November. §3.00 each
1926 — May, June, September, October. §3.00 each
1927 — January, February, March, April, June, July, 

August, October, November, December. §2.50 each
1928 — All twelve issues. §2.00 each.
1929 — All twelve Issues. §2.00 each.
1930 — All twelve issues. August and October without covers,

§1.00 each. All other issues are §2.00 each.
1931 -- All issues. §1.75 each.
1932 — All issues. May without cover, §1.00. All others 

are §1.75, each.
1933 — January, February, March (no cover), April, July, 

October, November, December §1.50 each. Ciri A>-
1934 — All issues. §1.50 each.
1935 — All issues except March. §1.50 each.
1936 — All issues, thouh April is a reading copy only. I'll 

give it to whoever buys the surrounding issues so that 
he can read the serial. §1.25 each.

1937 — All Issues. January, no cover, §.50. All others are 
§1.25 each.

1938 — All issues. §1.00 each.
1939 — All issues except June. §1.00 each.
1940 — All Issues (Here the magazine went bi-monthly).

§.75 each.
1941 — All issues. §.75 each.
1942 — All issues. §.75 each.
1943, 1944, 1945, 1946 — All issues. §.50 each.
1948— May, November.' §.50 each.
1949 — November. §.50
Also, three Canadian issues. January and May, 1946. Also, a 
peculiar one dated September 1946 on the spine, and September 
1945 on the contents page. These are fifty cents each.

All issues are in condition ranging from good to mint, 
unless otherwise stated. No trades. Also,.since this is my 
own private collection there are no duplicates of any issues 
-- it is a case of first come, first served.

Oswald Train, 3507 N. Sydenham St., Philadelphia 40, Penna.

Lovecraft C. A. Smith Weinbaum
DAWN OF FLAME, a collection of seven of Stanley Q. Weinbaum's best 
stories, was published in 1936 in a first edition on 250 copies. 
I offer in unbound sheets the conplete text of this rarity's 
SECOND EDITION, similar to the 1st except for the edition notation, 

price, ppd, §50.
In 1938, The Futile Press of Lakeport, Calif., published from hand
set type, on a fine grade of book paper, H. P. Lovecraft's NOTES 4 
COMMONPLACE BOOK. This 1st edition was strictly limited to 75 cop
ies, of which nos. 60 thru 74 (except 66) are here offered, lacking 
the paper binding, otherwise complete'. Per copy, §20.

NERO AND OTHER POEMS by Clark Ashton Smith, another Futile Press 
booklet - hand-set type and fine paper, offered in unbound sheets 
together with David Warren Ryder's "The Price of Poetry" which 
was printed separately to accompany this edition. Per set, §5.

THE DOUBLE SHADOW AND OTHER FANTASIES by Clark Ashton Smith. The 
rarest collection of Smith's stories (and including some of his 
best). Presentation copy (with autograph inscription and signa
ture), §10.

Clyde Beck, 417^ Wheeling Way, Los Angeles 42, California



SCIENCE FICTION MAGAZINES FOR SALE
290 different Issues of 35 different magazines.

$25 takes the kit and kaboodle (plus whatever new mags I may acquire 
between now and the time I send 'em). I'll ship COD.

STARTLING STCRIES: WA? thru July51 inclusive plus Mar41, May41, Wint44.
WEIRD TALES: May46 thru Sept50 except Msy49 plus Jan45, SeptAj.
PLANET STCRIES: Fall44 thru July51 inclusive.
AMAZING STORIES: June45 thru JaM9 inclusive plus AprAO, JuneAo, Mar41, July41, 

Sept44, DecM.
FANTASTIC ADVENTURES: Jan^ thru Feb48 inclusive plus JulyAl, Aug41, Sept41, OctAS.
THRILLED WfflDER STORIES: 3p45 thru Aug51 inclusive plus OctAO, Feb41, Markl, Fall4j, 

Sp44, SumA4, Fall44 GOWEN FIERCE: DecJ8.
FAMOUS FANTASTIC MISTERIES: DeoA^ thru Apr48 inclusive plus Aug Afi.qntfncf FICTICR: Apr4j.
FANTASTIC NOTEIS: May49, July49, Dec49, July50. COMET: Mar41.
SUPER SCIENCE STORIES: Jan49 thru Sept50 except Nov49 plus NovAO. straiDE STORIES: FebAl.
WONDER STCRY ANNUAL: 1950, 1951* FUTURE FICTION: Apr41.
FANTASTIC STORY QUARTERLY: Sp50, Sun^O. MARVEL SCIENCE: Nov50.
FUTURE combined with SCIENCE FICTION: Jfay-june50, Sept-OctSO, Nov5O.
CUT OF THIS WCRIB: July50, Dec50.
CAPTAIN FUTURE: SumAo, FallAa, WintA4, Sp44.
STIRRING SCIENCE STORIES (no cover): FebAl.
OTHER' WCRWS (#1): Nov49.
WCRWS BEYOND: Fob51.
Garden of Fear (Howard*others) (booklet)
FANTASY BOOK (#1).
AVON FANTASY READER: #1 thru #12 plus #15.
ASTOUNDING SCIENCE FICTION: Nov47, Dqo47, FebAS.

10 STORY FANTASY: Sp51.

ENGLISH TITLES (Post-War).

CUTLANDS (#1 and only): WintA6.
FANTASY (#1,2,5): Dec«, Apr47, Aug47.

NEW WCRWS: #1 aril #2.
STRANGE ADVENTURES: (2 issues, no dates)
FUTURISTIC STORIES: (1 issue, no date)

To be sold to the first bidder who wants to pay $25 plus postage for 
this mess. At face value alone, these mage would be worth about $7? or $80. 
Dealers, here's your big chancel

norm storor 
1724 miss st 
Lawrence, kan

I have recently unearthed an archeo
logical find of great significance - 
Interesting artifacts from science 
fiction's past. Specifically, large 
quantities of a number of issues of 
two favorite fan magazines of the 
'30s, THE SCIENCE FICTION CRITIC,and 
UNIQUE. The Critic featured what was 
perhaps the best analytical writing 
and commentary on contemporary maga-, 
zines and books. Its reputation for 
vigorous, constructive criticism is 
still unparalleled in the field. U- 
nlque was principally a magazine of 
amateur fiction and general articles. 
Both magazines were printed from type 
- and should prove today to be of 
much more than historical interest 
alone.
I offer the following issues, to be 
sold at this time in lots only, at 
$|.00 for the eight Issues:

Unique nos. 2 & 3, Jan and April '38 
Critic nos. 7, 8, 11, 12, 13, and 14 
(ranging from Jan '37 thru July *38)
Outstanding among the contents are 
John W. Campbell's famous article, 
"Extrapolation - and Error"; Six let
ters from H. P. Lovecraft; and con
tributions by Sam Moskowitz, Russell 
Leadabrand, D.R. and Louis C. Smith, 
R. D. Swisher, Robert Lowndes, Donn 
Brazier, and many others.
Order from: R. A. Squires, 1745 Ken
neth Road, Glendale 1, California.
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Here's a book the readers have over
looked. So far, A. Reynolds Morse's

The Works of
M. P. SHIEL

has been sold principally to librar
ians end booksellers. The great value 
of this volume to those professions 
is obvious; but that value was secon
dary in the author's mind. This book 
was written primarily for collectors 
- and as such is worthy of much wider 
attention. Its pages include summar
ies of each of Shlel's books togeth
er with thorough bibliographical da
ta; photographs of Shiel, his books, 
manuscripts, and the famous proclam
ation by his successor to the throne 
of Redonda which appoints August Der- 
leth, Malcolm Ferguson, and others to 
Duchies of the Realm.
The book is well printed on an expen
sive grade of paper and handsomely 
bound in buckram, with a Salvator 
Dall dust jacket. Edition limited to 
1000 copies. Really a top-notch as
set to the interest, utility, and ap
pearance of any science fiction li
brary. Several new copies available 
at the list price, $6.00, from:

Box MPS, Fantasy Advertiser 
1745 Kenneth Rd., Glendale 1, Calif.



THE BROOKFIELD BOOKSHOP is adding one lot of five 
tons of general literature - books and magazines - 
to its stock this fall. I hope to continue buying 
activities in my specialties, too, in the United 

States, and by mail with England: fantasy; graph
ic arts, magazines, and some detective material.

Your want lists will
• be given fullest consideration.

Wanted here: New England Magazine, Oct 1907; May 
1909; Youth's Companion Nov 28, 1901; Oct 3, 1912; 
Nov 7, 1912; Forum, Nov 1912; Littell's Living 

Age, Dec 23, 1905; Jun 12, 1858
Harper's Weekly, bound vols 1-9,11-14,16-19. Bind
ings can be shot. Every Saturday 1870-1; Ballou's 
Pict. Drawing Room Comp., 1857-9. Others. Turn 
this old stuff into cash or fantasy material.
Spicy Detective, Adv., Western & similar. $1.50 

a copy on 1933-36 vintage Spicies.
Royal Magazine, London, Vol 6 or May & June 1901
Malcolm M. Ferguson, The Brookfield Bookshop 

Sanbornville, New Hampshire

g DESTINY
p No. Four now available
W Stories : Articles : Poems : ArtworkA

a 32 page lithoed fanzine of

D
ESTIN

Y

TOP QUALITY

ORIGINAL half-tone cover by HANNES BOK 
"Fantasy Artists" LAWRENCE autobiography 

Checklist of H.P. Lovecraft's amateur writings 
Short stories "Passageway Through Time", 

"The Flask of Bacchus", "Final Appearance", etc.
Don't miss DESTINY No. Four!
Subscription: 75/ per year 

A few copies left of 2 and 3, 20/ each
Editors: 
JIM BRADLEY 
MALCOLM WILLITS

Send to DESTINY now: 
11848 S.E. Powell Blvd.

Portland 66, Oregon
-14-



The Case of the

LITTLE GREEN MEN
BY

MACK REYNOLDS

Top science fiction writer Reynolds 

says of this mystery novel:

"The detective isn't tough 
and he isn't smart and he doesn't prove 
the case against the killer. And boy 
doesn't get girl, either. Otherwise, 
this story is just about like a good 
many others you've read. At least it 
starts the same way.... We can't help 
it if it dissolves into men from Mars, 
people who believe in spaceships and 
flying saucers, murders without motive, 
and heat rays fired by little green men 
(or were they?)"

The publishers disagree 
about its being an ordinary baffler, 
even at the outset. Rather, they are 
of the opinion that its humor, colorful 
characterizations, fast tempo and sus
tained suspense make It a must for mur
der addicts, science fiction fen, and 
any other men or Martians with a taste 
for homieide-cum-fantasy.

$2.00 from your bookseller 
or the publishers:

PHOENIX PRESS

419 Fourth Avenue, New York City 16

-16-



FOR SALE
10 E.R.B. Mars Books; 9 have dust jackets and plastic covers. All 
are SI editions except "Liana of Gathol" which is a $2 book.
All mint. Value $11 - will sell for $8.50.
"Pirates of Venus" VG DW 1st. 2.25. "Eternal Lover" 1st no dw 2.25
BOOKS The Legion of Space - Jack Williamson - mint 1st dw 3.00 
Voyage of the Space Beagle - van Vogt - M dw 2.00 
The Black Flame - Weinbaum - M 1st dw 2.25
The Opener of the Way - Block - M Arkham 1945 - '3.00
Hubbard's Two STF Novels - Williams Greater Trumps - What Mad Uni

verse and Weapon Shops of Isher - van Vogt - all new - 1.50 each
22 Thrilling Wonders >36-'50, 2 '31, 1 '34 VG to Mint - only 3.50
11 Amazing Stories 1938-41 and March 39 Astounding - all in good to 
VG cond. with covers - only 4.50

25 recent STF mags. Galaxy, Imagination, Marvel, but includes 5 
pocket books, 6 1941 Fantastic Adventures, Captain Future, 1941 
issue, Planet #8. All in good cond with covers for 4.00. A lot 
of good reading.

2 1930 Amazing Quarterlies with covers - fair - 1.00
Amazing Stories 36 issues - 15 in very good to mint cond. All have 
covers - few in only fair cond, most in good. A few doubles in lot. Will throw in Nov >42 Astounding/ Lot contains 1 1926, 8 1927, 12 
1928, 5 1929, 4 1930, 2 1931, 2 1932, 2 1933. The 1928 part con
tains the original Skylark of Space inscribed by the author. All 
of this at the bargain price of only 16.50. I WILL PAY POSTAGE.
Malcolm Willits, 11848 S.E. Powell Blvd., Portland 66, Oregon.

GOOD BOOKS FOR SALE
WITH THE NIGHT MAIL (A story of 

2000 A.D.) by Rudyard Kipling 
Colored End Sheets plus Four 
Full Color Illustrations by 
Leyendecker and Reuterdahl.

THE WEIRD SHADOW OVER INNSMOUTH 
by H.P. Covecraft. Visionary 
First Edition. Perfect copy

STORIES FROM THE ARABIAN NIGHTS 
Retold by Lawrence Housman. 
Twenty-one Full Color Illus
trations by Edmond Dulac.

DELUGE by S.Fowler Wright. 1st Ed
BEYOND THE WALL OF SLEEP by 

H. P. Lovecraft. Mint copy.
I will accept any reasonable 
offer for all or any of 

the above books.
Order from: Box SEP, Fantasy
Advertiser, 1745 Kenneth Road, 

Glendale 1, Calif.

WANTED
following pulp magazines:

°ffep $1.25 each
Thrill Book

Horror 
Terror

Spicy Detective 
Spicy Western 
Spicy Mystery 
Spicy Adventure,

50/ each without covers. 
DeFreitas Book Store 
373 - 12th Street

Oakland 7, California
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Many readers of 
science fiction may 

contend that the story 
is the important thing, 
and that any art work 
embellishing the lit
erary effort is just so 
much decoration some
what like a dessert af
ter a full meal - but 
there are others like 
the author of this art
icle who feel interest
ing art can transcend 
the written word in 
setting a mood or il
lustrating a pictorial 
scene. Most s-f illus
trations up to recent 
times would not win any 
art prizes, and often 
presented a rather ama

teurish and poorly-conceived appearance. Undoubtedly the low pay
ment compared to more lucrative branches of the art field would scare 
many good artists away, so that the production of s-f art usually is 
a cross between a labor of love and a meager existence. A few il
lustrators in the pro-mags familiar to the followers of this type of 
literature have partially succeeded in adding to the value of a 
story's success - but many prospective readers have been chased away 
by the garish, sloppy, and illogical work so typical of much of s-f 
in the past.

It is not possible to combine all the best features of each 
artist in one illustration, perhaps not even desirably - but* cer
tainly the strong points of each artist's abilities could be better 
used to advantage in illustrating each story, within the limits of 
the magazine's budget, deadlines, etc. It is true that a reader's 
impression then often becomes more similar to the artist's than the 
author's, but if the artist has followed the author's intent, a com
posite of both creative works combines to make a vastly greater read
ing satisfaction and permanently powerful impression. Though most 
people have at least a rudimentary appreciation of art, few have the 
ability to picture clearly the scenes and settings described in most 
stories (subjective of course to the quality of the author's abil
ity; - and so often an author stresses some important aspect of a 
story leaving a picturization uncompleted, while a competent artist 
can enhance the value of a story by complementing a good-tho-unpic- 
torial story with fine illustrations.
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In an effort to follow the evolution of s-f art In the past, 
and project into the possibilities of the future, a listing of re
presentative artists' features is given below, tho no attempt has 
been made to reproduce samples of their work, as most fans will have 
access to files or memory to recall the Illustrations.

To Frank R. Paul must be given credit for his wonderful moods 
and scenes of other worlds and times, for he was one of the first of 
the s-f magazine artists, a standard, an ideal, and pioneer for many 
years, despite his usually stiff and cartoonish figures - but who 
could argue with the over-all alien impressions he could dream up? 
Among the earliest also were Wesso and Morey, who had some good 
points, notably fairly logical pseudo - scientific machinery, tho a- 
gain the results might be very amateurish or sketchy. And speaking 
of machinery^ who could forget the amazing machinery of Dold, almost 
aesthetic in its pseudo-functional design fitting the super-science 
story he was so good at illustrating. Another old standby, Orban, 
with a sketchy tho realistic style, without a definitely distinctive 
technique, yet perhaps one of the more believable artists.

In the realm of fantasy, Finlay, Cartier, and Bok were and are 
favorites, far superior to many of the war-era and later who were 
quite sloppy in effect. Then there were notable examples in other 
magazines sometimes printing s-f, ai Blue Book's Illustrations for 
"When Worlds Collide" about twenty years ago, beautiful line work 
by Joseph Franke', a technique later developed with more precision 
by Charles Schneeman. I remember some very fine illustrations in 
this magazine not too many years ago by Charles Chickerlng for Nel
son Bond's story, "Another World Begins", a first-man-and-woman story 
with beautiful figure drawing. Leydenfrost with his strong lighting 
effects on landscapes, and realistic looking machinery Is impres
sive, and this type of lighting is used to advantage by Bok. And 
of course, to many old timers, J. Allen St. John is the spirit of 
Burroughs' work on Tarzan and the Mars series, with a pleasing 
sketchiness and spontaniety to his figures and moods for these fan
tasies. Another artist who in some of the older Buck Rogers car
toons presented a series of other-worldly scenes end animals, perhaps 
Inspired by Paul drawings, was Dick Calkins, perhaps not too logical 
at times, biit with a fine futuristic mood. And last, Alex Raymond 
cannot be forgotten for his anatomical drawings in his early Flash 
Gordon strip. What a shame that his fine talents could not have had 
a better story, or be used in regular s-f magazine Illustrations!

Perhaps.youthful nostalgia more than pure artistic qualities 
causes me to^recall many of the above, but I feel that each has points 
of value in’'the field, and I am sure that many will agree with me, 
if they have grown up with s-f during the last twenty-five years.

A newer trend which I believe sometimes has more value than 
action illustration is the symbolic art used more now than in former 
years. Probably foremost is Alejandro with a fine group of covers 
for Astounding, some of which were fine symbolism, others semi-sym- 
bolic but suggesting a mood depicting man's place in the elements. 
Rogers has been very successful using symbolic combinations effec
tively, in addition to usually fine illustration work. Calle', with 
a very distinctive line technique, probably scratch-board simulat
ing woodcuts, presents a bold tho pleasant treatment with a design
like anatomy that wears well in his better work. Lynd Ward in a 
volume I have seen of "Frankenstein", used woodcuts to powerful ef
fect, and Vassos in his projection of the future, "Ultimo", poster- 
Ized to perfection, with a powerful designed composition. The vast 
possibilities of this symbolic art have only begun to be explored, 
so that more progress in this branch may be noted in the future than 
in illustrating action pictures.

From the foregoing, we might gather some aims for the future: 
Good art work to appeal to new readers of s-f, more graphic pictur
ing of story setting or mood; a more definite decision between In
spirational and sensationally morbid art, Illustration and symbol- 
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ism, depicting action versus mood. Among the bad illustrations, a 
few points should certainly be avoided: the Bug-eyed-monster school, 
which should not even be mentioned here, and which seems to be dying 
out; the unclad-beauty-in-empty-space, fit fare for sex-starved id
iots; and the so'-called new trend of Galaxy for a new departure from 
the hackneyed Illustrations of the past (a good idea; however, in my 
opinion, they have succeeded in publishing a vast quantity of crudely 
finished work, highly reminiscent of the war-time era of Astounding, 
perhaps as low as s-f art has sunk.

In the interior black-and-white illustrations, a number of qual
ities other than the artist's conceptions go into a pleasing and/or 
effective picture. Composition and skillful working into a layout 
can make or wreck the effectiveness of a two-page layout, especially. 
Pleasing tonal values can give a pseudo-photographic quality to a 
drawing, as In some of the better work of Wesso, Schneeman, Leydon- 
frost, Dold, among others - an effect usually achieved thru use of 
textured paper and litho crayon. Schneeman developed a beautiful 
line work which was forceful and pleasing - an example of realizing 
the limitations of a medium - pen and ink - and making more than the 
most of it. And for textures (end beautifully drawn, realistic peo
ple) , no one can come close to the masterful Finlay - tho one does 
tire eventually of floating powder puffs, squiggly-line machinery, 

overgrown snowflakes and other 
stock items of his fancies.

I have always admired the 
strong highlighting effect of 
Bok'.s which have an air of sol
idity; even tho thefsubjects de
picted are often quite fantastic, 
there is almost a feeling that 
the objects can be touched with 
the hands. A true drawing (to 
quote the definition of an auth
ority on drawings) delineates the 
edges of objects, rather than 
predominating tone values, and 
under this heading would come the 
unusually clear style of the pop
ular Cartier. Many people I know 
do not like his caricature of 
faces and figures (tho I find them 
forcefully exaggerated at times) 
but still admire the clean qual
ity of his work. Another whose 
use of line is rather effective 
Is Pete Poulton, tho most of his 
simpler drawings appear in phys
ique magazines; carrying this 
style over to his s-f illustrat
ing might help to dispel the gloom 
of many of the more messy artists, 
as I feel that his clean lines 
are as effective at times as those 

of Cartier's, tho with a slightly different technique.
In many of the arts, such as sculpture, music, literature, the 

theatre, etching, etc., the limitations of available material or 
tools in each fairly sharply defines the possibilities of expression, 
and so the limitations of the black-and-white illustrations tend to 
bring out the individual artist's distinct mechanical use of the 
tools more than paintings in full color, resulting in a wide variety 
of techniques. Certainly an art editor might use more judgment in 
choosing a suitable artist for each story. A little something called 
character is present in the finer art work printed and needed, and 
until the poorer pulp type can be eliminated, I might agree with the 
Magazine of Fantasy and Science Fiction, using no Illustrations - I 
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feel that there is something miss
ing here, but also that no art 
work is better than a depressing, 
sloppy type.

Many of the paintings and 
drawings done for s-f could very 
well be hung in fine - arts exhib
itions - the exquisite pen work of 
Finlay, the linear design of Cal
le', symbolic paintings of Alejan
dro, montage effects of Rogers, 
and of course, the remarkable as
tronomical art of Chesley Bone- 
stell. A certain amount of. reluc
tance on the, part of the museum 
masters would probably be displayed 
due to these works having been 
done for a purpose, rather than 
just for beauty's sake - but along 
with the other artifacts of our 
civilization such as chairs, vas
es, urns, etc., that are regular
ly on display and certainly once 
had a functional use, these things 
helped form and mold our culture, 
and perhaps it will not be too 
long before it is recognized that 
s-f and its art will have helped 
at least in a small part in evol
ving man's interest in himself and 
his cosmic surroundings toward 
the future.

As much as some new develop
ment in mathematics or science may 
change things and develop new con7 
cepts, so may creative art of the 
future develop new relations to 
the Universe ground us. Our ap
preciation of*art, music, litera
ture, science may undergo consid
erable evolution due to people's 
changing attitudes - a change that 
more logical^, thought - provoking 
s-f may help t®. bring about. Then, 
rather then being a superficial 
added feature to a story, a really 
clear, lucid Interpretation in s-f 
art can add much in this develop
ment. If ever there was a time 
when clear thinking was necessary 
to survival, it is now, and a clear 
picture of the situations encoun
tered and predicted for the future 
will be of great value toward un
furling Man's practical imagina
tion in his race against ignor
ance, stupidity, befuddled im
pressions, and dogmatic beliefs.

It is customary to think of 
science fiction art in reference 
to the printed word, but with the 
widening scope of the various med
iums that are now taking to this 
prophetic field, such as televis
ion, films, and the stage, the ap-
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plication of new ideas for this 
art will greatly enhance the value 
to the consumer. The designing 
of background sets and logical 
surrounding atmosphere for these 
mediums is most important in pre
senting a clear picture to the 
audience, for obviously a poorly- 
thought-out setting (as in some 
of Hollywood's cheaper science
fantasy films) will greatly hln>- 
der the progress of bringing log
ical s-f themes to the larger pub
lic. Chesley Bonestell's magnif
icent settings in "Destination 
Moon" gave a realistic Impression 
that far surpassed the faked 
scenes and science of the cheap 
imitators. Walt Disney's prehis
toric evolution scenes in .his 
"Fantasia" presented this subject 
with thrills a-plenty - but with 
a scientific reserve which I am 
sure no scientist would find 
fault with, in marked contrast 
with the usual "lost world" type 
of thriller. And though the film 
"Stairway to Heaven" was fantasy, 
the astronomical sequence left 
nothing to be desired in realistic 
mood. The stage, and staged tel

evision have been limited more to actions depicting people alone, 
with rather meager backgrounds, but the type of stories presented 
here could use more meaningful art direction. What the future will 
bring in these various mediums is hard to tell, but I believe that 
the films have more flexibility, and time will develop techniques 
that will present scientific accuracy with artistic original imag
ination. My own future is being planned toward many experiments in 
this latter field, using scientific and s-f themes, inspired and ac
companied by imaginative music, not depict
ing a series of dramatic events so much as 
presenting the moods end feelings encountered 
in an aesthetic approach to the universe and 
the future.

A trend the last couple of years is 
the use of symbolism in s-f art, though the 
old symbols are getting worn in spots. There 
must evolve a balance between using old fam
iliar symbols as atoms, etc., contrasted 
with more subtle, original symbols - not so 
easily recognized individually, but collec
tively in effective compositions, a vast im
provement over the rapidly - becoming hack
neyed symbols. Some of the illustrations 
accompanying this article (now included in 
a booklet, "Approach to Infinity") were or
iginally done t'or an exhibit In a Los Angeles 
art theatre. They represent an early step
In my own attempt to evolve perhaps not a new art form or technique 
so much as a means of communication of thoughts and concepts that 
I feel I may be able to express in pictorial form more effectively 
than In words. What techniques other artists will develop In the 
future I do not know, and much will depend upon the editors' use of 
their work (artists often have ideas that editors do not take to).

My own plans for the immediate future are fairly well defined, 
and already in progress: "Fantasy in Hands", experiments in photo- 
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montage for Edythe Hope Genee's 
book of poetry, "Sequins on Cal
ico"; a symbolic autobiography 
called "Dogstar", with drawings 
and photo-art, growth of love for 
nature and astronomy thru having 
a natural, uninhibited pal, a 
friendly dog; "Pioneers to the 
Stars", a series of 25 spatter
work drawings, inspired by the 
disgustingly sensational and de
moralizing articles devoted to 
reaching the Moon to bomb the 
Earth; more photo -montages in 
the manner of "New Horizons" 
(which graces this issue's cover 
- ed.) and "The Challenge", two 
prize-winners; and movies in the 
Disney manner, based on the theme 
of showing Man's relation to Na
ture and the Universe, inspired 
by great symphonic music as a 
background, and presented with a 
poetic approach - two of these 
films, "Symphony of the Surf" and 
"The Seasons" being finished at 
this time.

Beyond these art projects 
the future is vague - undoubtedly
by then other artists will have produced new techniques and Ideas 
which will Influence my work, and perhaps I am not too vain to sug
gest that my experiments might be of value to others. Stick around 
a few years and we'll take stock again. There'll be some changes 
made., I feel sure - and I hope for the betterment of the field and 
of Man's creative imagination.

* * * » «
(All of the illustrations accompanying this article are the work of 
the author. Their titles are: page 17, Evolution (and the handsome 
aggregation of muscles in the corner is Morrie Dollens himself); 
page 19, Pioneers Again; page 21, Symphony of the Stars and Dogstar; 
page 22, Starlight Yearning. The editor thinks that apologies are 
due both the artist and the readers because of the Inadequacy of 
presenting these pictures so greatly reduced.

A NOTE TO FANTASY ADVERTISER'S MOST LOYAL READERS

By way of experiment to determine how well Fantasy Advertiser would 
sell in bookshops, we recently ran a small ad in the trade journal, 
Antiquarian Bookman, offering gratis copies of this issue to every 
bookseller requesting them. Those book shops who successfully dis
pose of their copies of this issue will probably carry the magazine 
from now on. This, if 1 may call your attention to th e obvious, 
will be a very good thing for the magazine and of some value to the 
readers,too, in that Increased circulation will lend to improvements 
in the magazine.
The ad in AB, however, probably reached few booksellers who display 
new books exclusively, yet they are the ones who'd be most benefited 
(because the publishers' ads and reviews should stimulate their new 
book sales) by FA's being sold in their shops. Wherefore it would 
by muchly appreciated by this unworthy person if some of you who 
frequent our bookseller friends would show them your copy of this 
issue and tell them of this offer: By merely sending me a postal, 
they may receive a quantity of copies of this (or the next) issue, 
and so may determine for themselves, and at no cost, whether or not 
they want to stock the magazine regularly. Many thanks, the editor 
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The Dealer Who
HATES MONEY!

I HATE I Tl It's f1 I thy. .. I t' s lucre...It's the root of all 
evil...and besides, every time I get any ot 1t I only go and Invest 
1t In dollar books that I later give away tor fifty cents latter 
spending another 5Oc per copy to advertise and mall 'em). Circle ot 
zerol I should ot xstood In bed. Oh, that hole In my head. Who else 
but Mad Man Ackerman would otter you book bargains like the fol low
ing, copies that are 1n at least good condition, and many mint, "jam" 
(jacket and mint) and even First Editions?

$1.25 - MR MEkGENTHWIRKER 'S LOBBLIES Is all of the above; Jam, a 
First Edit! on, and ou t of print fob ootl By Bond.

75c - HAUNTED Al RWAYS, Thomson Bur 11 s' futuristic flight ot fancy 
$1 - FLECKER'S MAGIC, Norman (Passionate Witch) Matson.

75c - THE NECROMANCERS, RHBenson
$1 - NO OTHER MAN (science fiction) Alfred Noyes,.

75c - THE PURPLE CLOUD, MPShlel v
75c - LOVECRAFT, The Best Supernatural Stories of-
75e - SOMETIME (future t Ictlon) by Herrick
50c - THE ELEPHANT & THE KANGAROO, THWhlte
75c - DEATH OF A WORLD, English Importation

$1 - ADDRESS UNKNOWN (Interplanetary communication)
75c - THE GOLDEN AMAZON RETURNS, John Russell Fearn

PhilIpotts

$1.25 - STAR OF THE UNBORN, the giant fufurama you couldn't afford 
25c - WORLD AFLAME (prophetic) before
75c - DOPPELGANGERS (astounding science fiction) by Heard.
75c - THE GREEN ISLE OF THE GREAT DEEP; great, deep fantasy.

$1.50 - ODD JOHN, the late Staple don's s upe rman classic
$2.00 - A MAN DIVIDED, Stapledon’s last book (autographed)
$1.50 - RED SNCW, sexatIon a I science fiction

75c - A THOUSAND YEARS A MINUTE, Carl Claudy .ce*
50c - AIR MONSTER, Edwin Green c'l'°
75c - WORLDS BEGINNING (future) c^\s»
75c - DARK-EYED LADY, Coppard »
50c - FROM EARTH TO THE MOON, Verne
75c - CLEOPATRA, Haggard
75c- THE GREEN MOUSE, Chambers
75c - (HE HOCUS ROOT, 1 nv I s I bi 11 tyar n imported from Australia 
50c - BEFORE I GO HENCE, fantasy
50c - A NAME FOR EVIL, weird L/O^,

$1 - WI TCH-MAN, MBHouston M
$1.50 - STATION X, science fiction classic by Win so r
$1.50 - KING KCNG, novel of the sclentlfllm VO.
$1.50 - HANDS OF OR LAC, novel of the weird film

50c - TWENTY THOUSAND LEAGUES UNDER THE SEA, Verne'
25c - GHOST STORIES, Sfanbury Thompson__________________________
BOY, do the other dealers hate me J After my last ad i had S’ 
threatening letters, a warning over the phone to "jack up my 
prices", an offer to buy me out, and a mysterious package... 
50c - A DIGIT OF fHE MOCN, by Bain

$1 - THE LORD OF LIFE (scl-f Id
75c - THE FALL OF THE HOUSE OF HERCN (stf) by Phi IIpotts
75c - UPSIDCNIA by Marshall
75c - ARACI-NE, Phil Ipotts
50c - THE BABYONS (fantasy)
25c - MR BOBADIL, Francis Seeding
75c - BLACK OXEN, novel of the sclentlfllm
25c - DELUGE by S. Fowler Wright
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$2.75 - VAN VOGT'S autograph on your copy of' THE WEAPON SHOPS OF 
$1.50- DARK CARNIVAL (jam) by Bradbury ISHER
$1.50 - INTERPLANETARY FLIGHT, science non-f1ctlon, signed by fhe 
6/z.r^e.S^ P^>i£rs — author (Clarke)

75c - ALAS, THAT GREAT CITY (Atlantean)
$1 - THE RETURN, Walter de la Mare as
$1 - THE REIGN OF THE EVIL ONE, Ramuz .el0"

7 5c - THE LAST WHITE MAN (s.f.)
$1.50 - THE GREEN MAN OF GRAYPEC (Bok Jacket)

75c - EVIDENCE BEFORE GABRIEL, fantasy (brand new copies) 
$2 - THE HOUSE THA^ STOOD STILL, AE .an Vogt (never In mag) 
$l - THE WIZARD, Haggard .
$1 - DAWN, Haggard A /C

$1.50 - USELESS HANDS ( f utur e t Ic t Ion ) ftAS ^JSACtW
$1 - MASTER OF THE MACABRE, British ' ft,

$1.50- THE PURPLE SAPPHIRE, Blayre p 

SPECIAL SAVING $PECIAL $AVING jPECIAL $AVIN6 $PE£lAL $AVING 
Not the pocketbook, not a copy of Fantastic Novels, 

not even the first edition (which didn't
give you the whole rich story) ---- "

-but- -
The one and only full complete unexpurgated, artistically print

ed and beautifully bound, t hr I I I 1 n g I y Illustrated (by Finlay) MEMORIAL 
EDITION OF A. MERRITT'S IMMORTAL FANTASTICLASS IC..." THE SHIP OF

ISHTAR"1
The unbe I IevabIe pr Ice:

$1, plus 12c postage
A BUCK I A BUCK1 A BUCK 1 A BUCK I A BUCK t ATutkl A SINGLE BTlT1

And for the benefit of those of you who have to pinch pennies, 
a repeat of my popular bea t-bu t-comp I e te selection of books. They're 
not so neat but the reading matter 1s all there. So dive In, at 50c 
per title, ppd: "Abbs" (prehistoric), "Woman Alive" (futuristic), "3 
Go Back", "Vampire" (Ewers), "Mariners of Space", "Portrait Invisi
ble", "Savage Gentleman" (Wylie), "Tower of Obi Ivlon" (Onions), "7th 
Bowl", "Bleeding from the Roman", "4-Slded 3-Anqle" (Temple), "Hell, 
Said the Duchess", "King Solomon's Mines and Al Ian Quatermain", "The 
Devil Rides Out", "Strange Conflict", "Loona", "7 Days In New Crete", 
"Mr Limpet", "Mr Kei Io", "The Shadowy Thing", "The Weapon Makers"-- 
Just wanted to see if you were awake and paying attention (no, even 
I am not that crazy, to offer a jam copy of such a collector's Item 
for 50c. But I won't ask you $50, either. Nor half that. Nor half 
that! A $ IO bj I I takes I 11) At 50c; "Millenium I", "Identity of 
Douglas Ba 1 n" ?■ " I s I a nd of Capt Sparrow", Weird Stories by Riddell.

1/ \i i7~ 14 1/ 1/ 1/ 1/ 1/ 1/ 1/ 1/ 14 M 1/ If! :
Incredible ONE CENT sale; Purchase any of the following books — 

all brand new copies c omp le te wl th dustwrappers — amounting to fif
teen dollars ($15) and receive ABSOLUTELY FREE a Jam copy of the s I x 
dollar ($6) super-volume, "THE WORKS OF M.P. SHIEL"! That's 
my new, different kind of a One Cent Sale, where you don't even have 
to pay a penny extra for a gigantic bargain. Just buy $!5's worth 
of the following books5? at their regular prlce--or less I WINE OF THE 
DREAMERS by John MacDonald, $2.75. SEEDS OF LIFE, John Talne, $2.75. 
FEAR—Hubbard, $2.75. BEYOND INFINITY, Carr, $2.75. THE KID FROM 
MARS (autograft) $1.50. SPACE ON MY H4NDS, signed by Fredric Brown, 
$2.50. NUTRO #29, Norris, $1. SOMETIME NEVER, $1. THE E ND - $1 
ALL books postpaid from Forrest J Ackerman, 236 1/2 N New Hampshire, 
Hollywood 4, Cal. Stamps, cash, chex, money or der s'--even currency...
*i,icLUoiMCr "PupPi6T'AtASf6<S“ vam Vogt's new
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Scientasy Mail Orders

}\OO^ Wftf

Wo

fa BONUS
OFF£-« /

For the science-fiction fans
THE SANDS OP MAHS by Arthur C.Clarke. 
....the story of the maiden voyage of 
the spaceship "ARES" and the struggles 
of the pioneers of the 21st century to 
establish a colony on the Red Planet.
You read PRELUDE TO SPACE ? Then you 
MUST read this.... ready October, 1.75
TOMORROW’S COMET by Lewis Sowden.
....the destruction of the earth is 
threatened by an invading body from 
outer space - this story is different - 
the earth IS destroyed.......... .
now available ...,...... .4....... 1.75
For the fantasy fans
MAGIC CASEMENTS by Langston Day
.... adventure in Atlantic, in Greece 
in the days of the gods, in the paths 
leading to the Toltec city of Teoti- 
cuahan, wander thru the burning, crowd
ed streets of old Cairo, with this 
entrancing book of magical and occult 
Stories.......... 2.00

FOR THE MORE SERIOUS STUDENTt
A LIFE HISTORY OF OUR EARTH by H. S. Bellamy 2.50

.....an explanation of Hoebiger’s teachings on geology from 
the scientific standpoint.......... .....now available.....

HAUNTED BRITAIN by Elliot O’Donnell 2.40
...•• the late Harry Price has a worthy successor in the 
person of Mr. O’Donnell, who records psychic phenomena in 
a fashion that will grip you, and chill your blood.......

THE HISTORY OF MAGIC by Eliphas Levi 4.00
..... the outstanding work in the field of magic.........

FOR THE HORROR FAN:
THE DEAD RIDE by Elliot O’Donnell 1.75

....  a blood-chilling novel of black magic...ready soon
BONUS: with every order of 5.00 or more you may select one of the 

following: (this offer only good while stocks last) 
Blavatsky & Hoerbiger (Jones); Time Factor (Virpsha) 
The Gravitational Wave (Glazewski); Atlantean Research.

All orders should be sent, with remittance, to SCIENTASY MAIL ORDERS, 
Markham House Press, Ltd., 31 Kings Road, LONDON, SW 3, England.
Please do not send coins. For amounts up to ?10, enclose dollar bills 
or a check on your local hank, For larger amounts ask your bank for 
a draft on their London Agents, or use International Money Orders. 
Cheques, etc.', should be made payable to MARKHAM HOUSE PRESS, Ltd.
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ANSTEY The Last Load. (Shorts) $1.00; ARNOLD Lepldus The Centurion $1.00; 
ASQUITH This Mortal Coil $1.50; BENSON Room In The Tower, British 2nd Ed., 
Autographed. (Fair copy, but solid) $1.50; BENSON Spook Stories (British 
Reprint) $1.50; BLACKWOOD The Doll i One Other $1.00; BLACKWOOD Shocks $2.00 
BRADBURY Dark Carnival $2.00; COPPARD Fearful Pleasures $2.00; CRAWFORD 
Man Overboard .50; DeLaMARE They Walk Again $1.00; DERLETH Dark of the 
Moon $1.50; Sleep No More $1.09? Who Knocks? $1.00; Something Near $2.00; • 
DINESEN 7 Gothic Tales 1st .50; DUNSANY Travel Tales of Mr. Joickens $2.00; 
EHRLICH The Big Eye .50; ESHBACH Of Worlds Beyond $1.00; FLETCHER Well of 
the Unicorn $1.00; GRANT Eyes of Horus $1.50; GRANT Lord of the Horizon $1.50 
HARVEY Beast With Five Fingers $1.00; HEINLEIN Rocket Ship Galileo $1.25;
HUBBARD Death's Deputy $1.50; LEFANU House By The Churchyard $1.50;; LEFANU 
Green Tea $1.50; LEIBER Nights Black Agents $1.75; LONG John Carstairs, 
Space Detective $1.35; LONG Hound of Tindalos $2.50; KELLER Life Ever
lasting $3.25; Eternal Conflict (Boxed) $3.00; The Lady Decides (Boxed)$3.00 
The Homunculus $1.50; MERRIL Shadow On The Hearth $1.25; MERRITT The Moon 
Pool 1st $3.50; MIDDLETON The Day Before Yesterday (Shorts) $1.25; MIDDLETON 
The Ghost Ship & Other Stories $1.25; MOFFETT The Mysterious Card $1.00; 
MORE Puzzle Box $1.00; MORRIS It & Other Stories $1.50; MORROW The Ape, 
The Idiot & Other People $3.00; MUNDY The Hundred Days & The Woman Ayesha $3 
MUNDY The Nine Unknown (X-Llbrary) 1st $1.50; MYERS Silverlock .50; NOYES 
The Hidden Player (Shorts) $1.00; PUDNEY Edna's Fruit Hat & Other Stories $1;: 
QUINN Roads $1.00; RUSSELL Where The Pavement Ends .75; 3ERVISS Edison's 
Conquest of Mars $2.00; SIODMAK F.P.l Does Not Reply $1.00; SMITH Venus 
Equllaterial $1.50; SNOW Dark Music .60; STAPLEDON Sirius $2.00; STAPLEDON 
Youth <S Tomorrow $1.00; STAPLEDON Waking World $1.50; SULLIVAN The Hand of 
Petrarch (Shorts) .75; TAINE The Cosmic Geoids $1.50; VAN VOGT The World of 
A. $1.25; TAINE :The House That Stood Still $1.25; WAKEFIELD The Clock 
Strikes Twelve $2.00; WAKEFIELD West India Lights $2.50; WALL The Return 
of Fursey $2.00; WALLERSTEIN The Demon's Mirror $2.00; WALTON Witch
House $1.25; WANDREI The Eye & The Finger $4.00; WARNER The Aerodrome .75; 
WEINBAUM A Martian Odyssey & Others $2.00; WELLS Planets of Adventure $1.50; 
WHARTON Tales of Men & Ghos ts $1.00; WHARTON Zingu & Other Stories $1.00; 
WILLIAMS The Thing in the Woods $1.00; WILLIAMSON The Humanoids $1.00 /

Books 
in good to fine condition, over half tn dust jackets



TOYMAKER
Acclaimed by critics and readers as one

of the finest science fiction books to

appear in recent months. This volume

includes The Toymaker, The Deadly Host

forecast. The ^odel Shop, Utility <and

The Children's Hoorn. Five of these tales

are from the pages of Astounding Science

Fiction Magazine. All are swift-paced.

challenging staries of courageous people

and their marvelous adventures.in the

sc lentific

Order your copy now from 
FABTA3Y PUBLISHIBil CO., IBC.

8318-20 Avalon Boulevard 
Dos Angeles 3 California

by

THE TO YIU CT, ri 
price $3.00

HAYMOHD F. JOBES

the future.worlds of
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The Moon is Hell
by John W. Campbell, Jr.
Fantasy Press, 1951, 256 pp, $5

■ Back in the old Gernsback 
days the science fiction public 
included a certain proportion of 
earnest and outspoken readers who 
clung doggedly to the idea that 
science-fiction had something to 
do with science. Like most faiths, 
this one derived more from the 
ideal than the actual world, and 
needed but little to keep it a- 
live. One story every month or 
so that managed to present an ex
trapolation of present knowledge 
without committing mayhem upon 
the most elementary facts of phys
ics or chemistry was enough t® 
keep burning the little flame of 
hope that some day writers would 
get the idea that scientific 
plausibility was the basis of 
science - fiction, that someday 
that potentially great art form 
would be handled the way it 
should be.

This group wrote letters to 
the editor almost as steadily as 
the present -ilay fans, and quite 
as vehemently. Their most bitter 
complaints were not about cover 
artists or ragged edges, but about 
Infractions of this plausibility 
principle, fo£ which they had an 
eye as sharp "as that of Anthony 
Comstock for infractions of an
other type.

One of these readers (and 
writers-to-the-editor) was named 
John W. Campbell, Jr. One wonders 
if Campbell may have been think
ing of those good old days when 
he wrote "The Moon is Hell" . It 
is not necessarily the sort of 
story that you would have been 
likely to find in the magazines 
of that era, but the sort that 
you would have liked to find.

The story line is fairly 
simple, with a minimum of plot
complications. The first exped
ition to the moon is stranded 
there when the relief rocket 
which was to take them back 
crashes on landing. Their re
serves of food,, water, and air 

are completely inadequate to en
able them to survive until a sec
ond rocket can be built. The 
thirteen members of the expedi
tion can either die at once, or 
turn to the monumental task of 

•winning the necessities of life 
from the sterile lunar rocks. 
You may think that this is quite 
impossible - until you have read 
the book. As a matter of fact, 
after you have read it there may 
still linger a slight doubt as 
to whether, on a world that has 
had from the beginning so little 
water that metallic carbides and 
nitrides remain undecomposed, 
there would still be enough to 
insure a supply of hydrated cal
cium -sulfate. But granted this, 
and the advances in chemistry that 
may be expected in the next thirty 
years, and the determination of 
a group of men faced with such a 
job, the rest follows as reason
ably as an equation. So much so 
that a chemist is likely to wish 
that the author had taken time 
to write out some of the reac
tions and include a few diagrams 
of the apparatus used.

It might be said that here 
is a science novel in which sci
ence is the hero. It's a good 
formula.

The book also includes "The 
Elder Gods", a novelette reprint
ed from Unknown. The science in 
this piece, although not entirely 
absent, is kept well in the back
ground, where it fits well enough 
in a story of adventure in which 
it is human material rather than 
geological that must be shaped 
to fit men's needs.

Hannes Bokhas also demon
strated his versatility by doing 
a very convincing astronomical 
piece for the jacket.

Clyde Beck

Renaissance
by Raymond F. Jones
Gnome Press, 1951, 255 pp, $2.75

Rennalssance is not a great 
book...there are strong doubts in- 
the mind of this reviewer that it 
is even a good book, for the set-



is a reprint from a magazine, and 
time when craftsmanship in science 
fiction was not regarded in the 
same light as it is today.*

Carolyn Gaybard
*(in Astounding Science Fiction, 

33: 5-6, 34: 1-2, July through 
October, 1944)

Rogue Queen 
by L. Sprague de Camp 
Doubleday, 1951; 222 pp, $2.75

This is de Camp's latest and 
has not seen printing before this 
publication. It is typical de 
Camp, right down to the foreign 
words used with inconsiderate 
abandon. It is not one of his 
better stories.

The tale concerns an alien 
race on an alien planet - a pe
culiar bee-like folk with warrior 
women, a succession of queens and 
drone-males. The home of the 
story's heroine is threatened 
with invasion by pther bee-peo
ple when a space ship from Terra 
lands in their midst.

There is some business with 
hormones towards the end of the 
story whereupon the girl bee
people (NOT b-girls) find their 
figures filling out. It isn't 
too terrible.y exciting, but de 
Camp fans will want it anyway.

Russell Leadabrand

The Green Hills of Earth
by Robert A. Heinlein
NY, Shasta, 1951; 256 pp, $3.00

These ere for the greater 
part marginal stories. Two of 
them first appeared in Astounding 
Science Fiction, the others in 
slick or semi-slick magazines - 
and with little or no doubt were 
written specifically to sell to 
slick markets.

There are sometimes two prin
ciple differences between slick 
writing and pulp science fiction 
writing. One of these differ
ences is that of degree of lit
erary craftsmanship. On this 
count, the slicks have higher 
minimum requirements. This is 
not to be construed as meaning 
that the pulp editors do not seek 
the smoothness of Heinlein's style 
- they do (Heinlein's later pulp 
writings are quite as literary as 
his slick stories) but they will

tings are unreal, the characters 
are stereotyped, and the plot is 
completely incomprehensible.

The book is cluttered with 
characters and organizations, each 
dedicated to one or more "causes", 
each going about a mission in an 
Individual manner, giving the 
plot the appearance of a badly 
worn fishnet.

Once located, the plot would 
seem to be the return of those 
scientifically-minded individuals 
separated from the remainder of 
humanity by a mechanical selector 
created a thousand years previous
ly by Richard Simons, a well-mean
ing scientist who thought it best 
that the two worlds of scientist 
and layman be separated until such 
time as the latter was competent 
to develop along technical lines. 
Ketan, a young scholar from the 
world of science, attempts to bring 
about this reunion while the Stat
ists, who control the world of 
laymen, attempt to prevent it. 
The cloak and dagger routine which 
follows is something to behold! 
One character seems to change 
sides before the eyes of the read
er at least half a dozen times. 
He is first a villain, a hero, a 
villain...until the reader loses 
faith in his own judgment.

Illogical plotting, poor 
craftsmanship, and a lack of sound 
science characterize this book, 
yet it is worth the reading If 
only for its theme.

Mr Jones had something to 
say and has managed to make his 
voice heard above the shouts of 
his too -numerous characters. 
Truth, Jones says, will die if 
hampered by restrictions. If the 
study of one science be curtailed 
by taboos and regulations then all 
sciences suffer. One restriction 
leads to another, and that to an
other, until a warped and worth
less pseudo-truth emerges. Such 
truth, when employed by man, leads 
inevitably to a distorted civil
ization.

Mr Jones' conjecture is well 
worth much reflection. It is re
grettable that he did not realize 
this and spend a few more hours 
reflecting upon the story before 
its publication. It must be re
membered, however, that this story
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settle for less.
But it is my opinion that, 

some of these stories would not 
have been acceptable to John Camp
bell. This is because of their 
conformance to slick requirements 
a s regards the second point of 
difference - the nature of, or 
concentration of the s/f elements. 
For some of these are not s/f 
stories so much as they are verv 
neatly standardized slick maga
zine stories transcribed to fu
ture settings. H. L. Gold has 
pointed out that s/f is not pro
duced merely by exchanging six- 
shooters for rayguns,, horses for 
rocket ships. Just so, a tale of 
a man's battle with his fear of 
heights does not become s/f when 
the root of his phobia lies in a 
fall he took through space rather 
than air ("Ordeal in Space", or
iginally in Town and Country). 
This is strictly from formula 
slick fiction and nay be found in 
a present day setting on the news
stands almost any week.

The same may be said of a few 
others In this collection. "Space 
Jockey" (SatEvePost) is slick for
mula stuff BUT with the surpris
ing addition of as stiff a dose 
of space flying technique as ever 
you'll find in Astounding. "The 
Black Pits of Luna" (Post) and 
"Delilah and the Space-Rigger" 
(Blue Book)not being similarly 
endowed, are no better s/f than 
"Ordeal In Space".

It is not my intent to say 
that all s/f must be of the "gad
get" variety^' The gadget story, 
or "pure science fiction" by Hugo 
Gernsback's definition (though 
Campbell, in the second decade of 
s/f magazines, surely presented 
as many - and better ones! -as 
did Gernsback in the first dec
ade), is seldom come by - the sort 
of thinking, necessary to its cre
ation doesn't come easily. No, 
what I do mean is that the con
flict, the protagonist's problem 
is , in s/f, one which does not 
confront people in ordinary cir
cumstances today. I say "ordin
ary circumstances" for, just as 
all future fiction is not s/f, 
neither is all s/f future fiction. 
The s/f problem might exist to
day, but the solution does not - 
and the problem Is not ordinary■

But If some of these stories 
do not have many positive s/f 
qualities, neither do they have 

^gative, that is, mistakes, Im
possibilities. So one may not 
easily say that Heinlein's tal
ents have here been wasted - a 
writer without a comprehension of 
scientific method would have gone 
widely astray in attempting these 
stories. Just as a scientist 
doesn't tell all he knows in writ
ing s/f, an s/f writer may idly 
cruise through a story of the fu
ture without writing s/f into it. 
But his mastery of the more de
manding s/f craft will show thru.

The yet - to - be -mentioned 
stories, I think, would have been 
assets to anyone's science fic
tion magazine.

The two from Astounding are 
the longest and among the four 
really outstanding items in this 
collection. "Logic of Empire" 
takes place In slave labor camps 
on Venus and says a great deal 
about Its title subject. "We Al
so Walk Dogs" concerns a sizable 
commercial enterprise whose ser
vices are limited only by the far
thest frontiers of legality and 
possibility.

"It's Great to be Back" 
(SatEvePost) tells of a man and 
his wife who return to Earth af
ter a hitch at Luna City. This 
is a little gem of a yarn. The 
argument here is nothing more 
than that lunar colonists might 
prefer to live in the moon. The 
appeal is to the emotions more 
than to the intellect. But my 
"problem" definition of s/f, if 
acceptable, easily embraces this 
story.

The title story was the au
thor's first in the Post. Thru 
anthologization and a memorable 
presentation on "Dimension X" it 
has become familiar to most of 
us. It might well have been a 
sea-going yarn, but the way this 
writer makes the men who ride the 
space-lanes come alive is a rare 
pleasure to observe.

Heinlein has suggested that 
"speculative fiction" is a more 
apt term than science fiction; 
and, quantity of syllables aside, 
I prefer it. The gadget, or old 
school s/f story becomes one sub
head under this classification 
(e.g., what would happen if the 
scipionlc nerve of the underslung 
iodothorkus were subjected to 
rhutalattamlttic radiation, with 
some good, solid biological ex
trapolation applied); whereas,
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with the gadgetry applied rather 
than Invented before our eyes, we 
have the type, what would happen 
if (when?) 80% of humanity are 
killed by atomic warfare - which 
is different in degree but not 
in kind from, what will happen 
when lunar colonists return to 
their Earthside homes. It might 
be called 1st and 2nd order spec
ulation. The field of the 1st 
order space flight story (dis
cussing means for its accomplish
ment) has been rather well mined. 
The 2nd order space (and extra
terrestrial) story (considering 
what will happen to humanity when 
it is realized) is a much richer 
field, and Heinlein its most suc
cessful prospector.

These stories are of the 2nd 
order of speculation, in a low 
concentration. In the two from 
ASF the concentration Is greater 
- but I like them all. Can't a 
cigar smoker enjoy an occasional 
cigarette?

George D. Martindale

The Undesired Princess
by L. Sprague de Camp \ 
Fantasy Publishing Co., Inc., 
1951, 248 pp, $3.00

Those who are familiar with 
de Camp's deft handling of the 
mutual dreadjustments that ensue 
when a matter-of-fact and essen
tially unheroic protagonist, finds 
himself projected into a prepos
terous world will need no elab
oration of the statement that here 
is de Camp at very nearly his 
deftest to date.

The world into which Rollin 
Hobart finds himself projected 
is even more matter-of-fact than 
he. Hobart is prepared to admit 
the validity of two-valued Aris
totelian logic as a limiting case 
of more general logic, as for in
stance the circle may be consid
ered the limiting case of the 
class of ellipses, but hardly 
ready to confront the special 
case Itself.

And the World of Logaia is 
that case. There a thing either 
Is or It isn't. Cone-shaped moun
tains, for instance, are the shape 
of ice - cream cones upended on a 
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table, and the social lion is the 
kind that wears fangs and a tail. 
And of course sits around drink- 

'ing buckets of tea - from buck
ets. The hair of the beautiful 
red-haired princess is red. No 
need to multiply instances - de 
Camp does it as slickly as with 
a slide rule.

Throughout the sanguinary 
and fulminant events that follow 
when the ascetic Holman drags him 
away from his office to do battle 
with the andro-sphlnx for the hand 
of the beautiful princess and half 
the kingdom,. Hobart maintains his 
character as a sadly put-upon man 
who wants no part of princess or 
kingdom, but only to be allowed 
to get back to his office and get 
on with h'is work. In spite of 
bloodshed, behemoths, coronation, 
and eventual apotheosis, he re
mains not exactly a stubborn per
son, but one who knows what he 
wants - and nevertheless gets it 
after all. r

The whole situation is ut
terly trivial, and utterly enter
taining.

"Mr. Arson", the short piece 
that fills out the back of the 
book, is a demonstration of the 
thesis that a little knowledge 
is a dangerous thing - especially 
as regards a home - study course 
in nigromancy. It sets forth a 
rather unusual method of fighting 
fire with fire.

Crozetti's BEM, which shares 
the jacket design with the red 
(sic) - haired princess, is very 
charming too.

Clyde Beck

The Toymaker
by Raymond F. Jones
Fantasy Publishing Co., Inc. 
1951; 287 pp, $3.00 ,

During the last several years 
there have been two or three dis
tinct story cycles in the better 
magazines. One of these was the 
"gadget" type story that played 
a big part in the Astounding ta
ble of contents during the early 
1940's.

One leading exponent of this 
type yarn was Raymond F. Jones, 
former EE, radio ham, and weather 
expert.

This collection of stories 
includes some of Jones's best gad-



get stories; certainly a couple 
of my favorites.

"Model Shop"& "Deadly Host" 
fall into this last category. 
They both are well written, ex
pertly colored by an engineer who 
knows his engineering, and pleas
ant to read.

"Model Shop" deals with the 
baffling goings-on in the model 
shop of a large engineering plant. 
When the engineers discover part 
of their model work is being done 
by visitors from another time... 
well, it takes a neat twist for 
an ending to solve this problem.

"Deadly Host" reminds me 
pleasantly of "Mechanical Mice". 
The story idea is similar, the 
treatment is fresh and new.

Another pair of stories, 
"Utility" and "Forecast", rate 
second to the other two, but are 
first rate, genuine science fic
tion, with the accent on the sci
ence. "Forecast", a weather prob
lem story, discloses Jones's ear
lier interest in the art of weath
er forecasting.

The title story and "The 
Children's Room", which complete 
the volume, are constructed of 
that same fey stuff of which Brad
bury and Kuttner construct their 
fabulous tales. "The Toymaker" 
is remarkably fine fantasy...fan
tasy with a message.

All these stories except "The 
Children's R^om" (which first ap
peared between Ziff-Davis covers) 
are from Astounding.

This collection of much- 
better-than-^erage stories is 
strongly rectSimended.

Russell Leadabrand

Space on My Hands
by Fredric Brown 
Shasta, 1951; $2.50

This book should endear Fred
ric Brown to science fiction read
ers much as his excellent detec
tive novels have done to follow
ers of that field.

His unique, whimsical style 
makes for entertaining reading. 
Nine delightful tales, of which 
three have been reprinted else
where, comprise the book; these 
are: "Something Green, Pl in the 
Sky, Crisis, 1999, All Good Bems, 
Knock, Daymare, Nothing Sirius, 
Star Mouse, & Come and Go Mad".

In these stories such ques

tions arise as: What would you do 
if shipwrecked alone on a strange 
planet? What would you think if 
you saw the stars changing places 

if shipwrecked alone on a strange 
planet? What would you think if 
jou saw the stars changing places? 
How would you entertain five BEMS? 
And how would you act if the last 
woman on Earth said she wouldn't 
marry you if you were the last 
man on Earth - which you happened 
to be?

Malcolm Smith's jacket de
sign adds much to the book's at
tractive appearance, making it 
well worth the price asked.

Neil Barron

Bob Troetchel and Ev Winne 
are compiling a "Checklist of 
Fantastic Literature in Paper- 
Bound Editions". They have data 
on over 500 titles of s-f, weird, 
fantasy, and borderline items in 
these genres. They are inter
ested in hearing from collectors 
of paperbacks and pocketbooks who 
have information on the Frank 
Reade Library, Tauchnitz paper
backs, Canadian p.b.'s, and the 
older British and American items 
as well as foreign titles and fan 
booklets. You'd be doing us all 
a service to communicate whatever 
Information you have to Ev Winne, 
c/o John Nagle, 182 State St., 
Springfield, Mass.

As an antidote to Life - the 
magazine, that is, which several 
weeks ag^o ran a rather offensive 
article about science fiction and 
its attendant culture - I suggest 
a reading of an article, "Danger 
- BEMS at Work", in the July is
sue of Park East. Written by a 
staff writer of the magazine - 
which is a sort of New Yorker's 
New Yorker - this lengthy piece 
is the most comprehensive and 
fairest discussion of the topic 
for general readers that I've 
encountered.

"Progress in Science - Fic
tion: No Boom, but a Solid Mar
ket" is the lead article in the 
August 11th Publishers' Weekly. 
Here is presented the interesting 
fact that many slow - selling s-f 
titles will move consistently for 
several years.

the editor 
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THINK ABOUT IT

When have you seen a first edition of H.G.WELLS for sale?
When will you see one again?
Here are real fantasy rarities by Wells and others.
These books are sought by fantasy collectors and are also wanted by 
book collectors the world over.
They often appear in rare book auction catalogues, and not at these 
prices, either.

THEY WILL BE YOUR PRIZED POSSESSIONS.

H.G.Wells

$9.70---- Food of the Gods (First Edition) Fine condition.
First Men in the Moon (First Edition, Second Issue) Fine.

$8.00---- Country of the Blind and Other Stories (First Edition) Fine.

$11.70--A Modern Utopia (First Edition) Fine, back si faded.

$13.60—Invisible Man (First Edition) Back si faded;>front fly 
si detached. Good condition. ,-r

Wonderful Visit (First Edition) Very good condition.

$15.70--War of the Worlds (First Edition) Fine condition.

$17.70--Plattner Story and Others (First Edition) Fifie 
War in the Air (First Edition) Fine

$19.90--When the Sleeper Wakes (First Edition) Fine
Tales of Soace and Time (First Edition) V. Good 
Island of Dr. Moreau (First Edition) V. Good."

M.P.Shiel

$11.70--Lord of the Sea (First Edition) Very good condition.

M.R.James

$13.70--The Five Jars (First Edition) Fine in dustjacket

Samuel Butler

$25.00--Erewhon Revisited (First Edition) Fine condition.

Conan Doyle

$14.70—Maracot Deep (First Edition) Fine condition.

Lord Dunsany

$9.70---- Tales of War (First Edition) Like new in dust jacket. 
$17.7O--Sword of Welleran (First Edition) Good. Cover si spotted.

Book of Wonder (First Edition) Like new.

Rider Haggard

$11.70—Allan Quartermaln (First edition) Good covers. SI tear 
inside front cover.

Cash with order. No reservations.
Orders filled In order of receipt.

EDWARD BECK
-33- 3480 Western Ave. Park Forest, Ill.



THREE BABE WORKS 0? ALEISTER GBOWLEI
MOON CHILD (mandrake Press, 1929) Green cloth, 5)6x8)6", 

335pp. First, very good, condition. 4.00
JEPTHAH, and other Mysteries. Lyrical and. Dramatic.(Kegan Paul, 1899' Brown semi-cloth, 6x9", 

225pp., with bibliograph insert. Covers 
worn, pages rough cut. . 5.00

THE STRATAGSM, and Other Stories. (Mandrake P.,n/d). 
Black & Gold cloth, with d/j; 4)6x6", 
139pp., very good condition. 3.00

FIVE WOREB OP JAMES BRANCH CARETJ, (British Editions)
THE HIGH PLACE, (John Lane, 1928) Brown cloth with blue 

imprint. 5x7)6", 309pp., First, vg condition. 3.50
THEBE WERE TWO PIRATES, (Bodley Head,1947) Grey Cloth, 

5x7)6", 127pp., illos by John O'Hara Cosgrave.
First, very good condition. 1.75

SOMETHING ABOUT EVE, (John Lane,1927) Red Cloth with , 
Yellow imprint, 5x7)6", 3&4pp., First, vg. 3.00

DOMNEI, (John Lane,1927) Blue cloth with dark imprint.
5x7)6", 218pp., First, very good condition. 3.50

DCMNEI, (John'Lane, 1928) Red Cloth, 5x7)6", 218pp.,
Covers worn, but sound, o/w very good. 1.50

GALLANTRY, (John Lane,1928) Green cloth, 5x7)6", 342pp., 
Covers worn, rear fly missing, o/w good. 1.50

OTHER SECOND HAND MATERIAL AVAILABLE.
THE CERTAINTY OF A FUTURE LIFE IN MARS, L.P.Gratacap.

(Bretano's, 1903) Yellow cloth, 4)6x6", 266pp., 
First; pages rough cut, cover soiled, o/w 
very good condition. 2.00

STAMPEDE J L. de Giberne Sieveking. (Cayme Press, 1924) 
Brown cloth, 5x7)6", 306pp., First. Illos by 
G.K.Chesterton. Very good condition. 2.50

AROUND A DISTANT STAR, Jean Delaire. (John Long, 1904) 
Green cloth, worn painted cover illo.,5x7)6", 

v 301pp., First; 7 illos by A. Touchemolin. 
’ Some pages soiled, but complete. O/w good. 3.50

RULED BY RADIO, Robert L.Hadfield & Frank E.Farncombe. 
(Jenkins, 1925) Red cloth, embossed. 5x7)6", 
256pp. Good condition. 1.50

THE UNDYING MONSTER, Jessie Douglas Kerruish. (Allan,1956) 
Popular edition, Green cloth, 5x7)6", 256pp., 
good condition. 1.00

MISS SHUMWAY WAVES A WAND, James Hadley Chase.(Jarrolds) 
Yellow cloth, 5x7)6", 169pp., poor condition. 75/

Bids at lower prices may be mqde, and copies will be offered 
to bidders if not purchased at the advertised price. All bids 
and orders should be made to the address below.
For full details of OPERATION FANTAST, the supra-national fan 
trading organisation, send 15/ for a sample copy of our quart 
-erly publication, and the HANDBOOK, just published.

Philip J. Rasch, 
567 Erskine Drive, 
PACIFIC PALISADES, 
California. -34-



B 0 a 3 A' 1 £

Bay any TWO books listed in 
Group A, and I will send you 
FREE any one book of your 
choice from SHOUP "B". I pay 
postage. List second choices 
if you are a slow-poke in send
ing your order. All books are 
perfect copies; several have 
been signed by the author.

SHOUP * A "
CARNELIAN CUBE-Jratt deCamp $3. 
VENU3 EQUILATERIAL-G.Smith $3. 
BOOK OP PTATH-van Vogt............. $3. 
GALACTIC PATROL-E.E.Smith.. $3.
SLAVES OP SLEEP- Hubbard .. $3. 
ABB SOUS WERE HUMAN- delRey $3. 
NOMAD- George 0. Smith .... $3. 
THIRTY-FIRST OP PEB. - Bond S3. 
PORCELLAN MAGICIAN- Owens., $3. 
LEST DARKNE33 PALL-deCamp $3. 
LORDS OP CHEATI0B- Binder $3. 
WITHOUT 30RCERY - Sturgeon $3. 
INCOMPLETE ENCHANTER-deCamp $3.
aOM OPP THI3 WORLD-Anthol. $2.96 
THE WORLD BELOW - Wright.. .$3.60 
KINSMAN OP THE DRAH0N-Mullen3.60
EQUALITY...................................... $2.60
THREE HUNDRED YEARS'HENCE. .$2.60 
HOMUNCULUS- Bavid Keller ..$2.60 
EXILE3 OF TIME - Bond...............$2.50
THE TORCH - Bechdolt..................$2.50

SPACE ON MY HANDS- Brown.. .$2.50

GROUP " B "
THE CROQUET PLAYERS- H.G.Wells 

CONQUEST OP MARS - S.P.Servisa
MISSRE33 "MASHAM'S REPOSE-White 

THE BLACK WHEEL - Merritt
THE SKYLARK OP 3PACE - E.E.Smith 

THE MISLAID CHARM- Phillips
MAN WHO SOLD MOON- R. Heinlein 

PAUL BUNYAN - Stevens
NINTEEN EIGHTY POUR -Orwell

JURGEN -no d/w- Cabell 
THE SHIP OP I3HTAR -Merritt 
BEST SUPERNATURAL STORIES OP

H. P. LOVECRAFT

ORDER PROM:

BOX SEP; Fantasy Advertiser 
1746 Kenneth Rd. Glendale Calif.

WANTED

LOTECHATTIANA

Especially need ephemera, 
photos, letters, mementos, 
MSS, associations! items A 
amateur press publications. 
Describe fully. Prices must 
be reasonable as any items 
I obtain are intended for 
my personal satisfaction 4 
not for resale.

GILL MABISAVES 
I5II Cooper St B’klyn 27, 

N. Y. C.

BIG SUCCESS fantasy, novel : main section in 10,000-w^d duplicated 
Writing That Novel, 25/.
Fantastically easy? - Unit Short
hand : high speed, use it all 
stages, $1. f
Mars will speak it? - Complete, 
international language, 25/.

Fantasma, Publishers 
11 North Avenue, 

Worthing, England

BACK ISSUES

FANTASY ADVERTISER
most issues from Vol I no 1 
thru vol 3 no 5 are available 

at 10/ each from:
Gus Willmorth 

2943 S. Normandie 
Los Angeles 7 
*******

January 1950 (v‘3 no 6), 
November 1950, February, April, 

and June 1951 may be had 
for 15/ per copy from 
FA's present address:

1745 Kenneth Road 
Glendale 1, Calif

The Science Fiction market isn’t large —But
a5 Fantasy Advertiser covers it well
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Advertising in this section is at the regular 
rates: 50/ for one column inch, etc. Micro 
Ad copy must be submitted fully prepared. It 
may be typed (with a reasonably new ribbon, 
please) or written, printed, and/or drawn in 
black ink. Copy should be exactly twice the 
size in each dimension of the magazine space 
it is to occupy, e.g., a column inch would be 

by 2 inches. As always, most copy require
ments may be Inferred by measuring space and 
counting characters in the magazine.

Stf Trader is a monthly mimeographed 
magazine containing for sale, want, and 
swap ads of a stf and fantasy nature. 
The »»uly 1951 issue contained such for 
sale ads asi 1941 A3F 30/, 1948 FJM 25/, 
1939 unknown 75/, 1943 Weird Tales 25/, 
1934 Wonder Stories 40/, etc.
Send 10/ for a sample copy or send 25/ 
for the next four issues of 3tf Trader 
tot Jack Irwin, Box 3, Tyro, Kansas.

VjlLL £xcHflAlG£ CLOTHBOUND 
Books By Hazard. Rohmer, Bur
roughs AdD OTHER'S For MAGAZINES 

OF FaHTaSZ AHU AClErlcf FICTION IN 
excellent condition, an/ date., 
Books ARE Nice and mars be
CLEAN, SOUND AND UNDAmAgED. 

J . P. GuiNoN. 3°9 ORANRE, HOTiPRlNCiS.ARK,

1 yr. sub. to Mail Order News,leading mail 
trade mag. for small dealers,snare time 
businesses. hobyists,eto. for $1.50 (reg
ular rate $3.) or trade for 6 good 3F mag.
3 yrs. for $2.00 or 14 good mags. Trade 
nudist mag. for 5 3F mags.Guidis to 250 or 
more FREE books 50/ or 3 mags.How to Comp 
lie 4 Sell Names 50/ or 3 mags.How To Ma
ke Money With Stamps $1. or 6 mags.Offers 
Good until Oct. 1st. Nevin Orndorf, 
Woodwart, Penna.

KEEP INFORMED 1 Read SCIENCE FICTION 
NEWSSCOPE, the rapidly developing stf 
newszine. NEWSSCOPE keeps its readers 
informed to the latest national 4 inter
national stf news. Columns on books, 
films, radio & tv. Mary other features. 
If you subscribe now, you will receive 
the BIG first anniversary issue at no 
additional cost. ONLY 5/ a copy, 50/ per 
annum. Send now to S-F NEWSSCOPE (FA), 
43 Tremont St.,Malden 48, Massachusetts.

HET SCHIP VAN ISHTAR 
door 

A. MerrI ft

Single copy of a unique collector's I ten 
which even my Dutch fan friends didn't kno« 
about. I bought It In Amsterdam In June and 
brought It back to America to sell to the 
highest bidder over $5. Regular bound book, 
224 pgs, mint, with colorful Jkf. FJAckerman, 
236 1/2 N New Hampshire, Hollywood 4, CaIH.

WANTED Lest Darkness Fall - de Camp
Queen of Sheba's Ring - Haggard 

Out of Space and Time - C. A. Smith 
Queen Cleopatra - Talbot Mundy 

FOR SALE or SWAP The Long Journey -
Jensen (2 vols.) - prizewinning pre

historic fantasy transl. from the Danish.
The Wings of the Morning - Louis Tracy 

The Babyons - Clemence Dane 
Marvin B. Wolf, M.D.
7324 W. Berwyn Afre. Chicago 31, Ill.

20 POUNDS OF FANZINES FOR SALE---
(a stack about two feet high) including: 
Scientifantasy #1,2,3; The Fanscient, #3, 
5,6,7,8,11,12,13-14; Vortex #1,2; The Moon 
Puddle #1; Dream^Quest #4,5; Alien Culture 
#3; Vampire #67,ft,9; VoM #47,48; If’#1,2,3 
4; The Gorgon #3, and others. Also three 
or four SAPS mailings, much N3F stuff, 
etc. I’ll sell the whole damn bunch for 
$5, and send ’em COD. Norm Storer, 1724 
Miss St., Lawrence, Kansas.

WEIRD TALES
July 1926 fair - Oct. 1926 fair,-part of 
1st story missing - June 1926 fair - Dec. 
1926 fair - Feb. 1927 fair - March 1927 
covers very good - Oct. 1927 very good - 
Dec. 1927 good - March 1928 very good. 
Serialized Argosy installments of Zagat’s 
"Drink We Deep." Not sold separately;
$8.00 takes the lot. Cash, check or MwQv 
to A. Zeliteh, 2419 S. 7th S|. Phila. 48.

FOR SALE: SEETEE SHIP-12.25, MURDER MADNESS- 
$2.00, LIFE EVERLASTING-$2.75, WEU. OF THE 
UNICORN-$2.50, GREENER THAW YOU THINK-$2.50. 
TIME MACHINE (de luxe)-$1.50, AWAY FROM THE 
HERE AND N0W-$2.25. a^T assortel magazines, 
GSF, ASF, SS, OOTWA, F4SF, TWS, etc.', ARKHAM 
SAMPIER, Winter '49 (SF issue).
WANTED: IMAGINATION #3, Hitchcock Dell pb 
anthologies, THE OTHER WOKLDS-Stong, ASF be
fore ‘46 at a reaso^a^le price.
A. Chas. Catania, 620 W. 182 St., NY 33, W.

(no. copys) TO TRADE
3 Planet of Peril, Kline; G4D; E to G
2 Professor on Paws, Cox; G
2 Tarzan the Untamed, ERB; McClurg; E; 1st
2 " Jungle Tales " * * "
2 Slayer of Souls, Chambers; Doran; * *
2 Phra the Phoenician, Arnold; Burt; E
2 Atoms of Empire, Hyne; McMillan; E-F 1st

I WANT
Kline, Prince of Peril, Maza of the Moon
E.R. Burroughs, Back to the Stone Age;

Jungle Girl; Lad and the-Lion.
Cummings, Brigands of the Moon

You make the offer of the trades for the 
wants - 2-for-l, even, etc. I will accept 

or not. Must be in like condition.

H. S. Lavin
1621 63rd St., Berkeley, California

Anyone want 30-1^0 
copies of UNIQUE? 
Baffle your friends, 
fool your boss, be 
popular in your set/ 
The lot.............. 3.U0 
Leadabrand, 1^05 
Topeka, Pasadena 
7, California

PERMANENT WANTS

PARLOR BEGAT AMOS 
HIS MONKEY WIFE 
GREEN THOUGHTS 
DAWN GINSBERG'S

REVENGE
Leadabrand, 1505
Topeka, Pasadena 
7, California

THIS SPACE - this one right here - has never 
been beat as an advertising bargain in the 
s—f field. For one four bit piece you could 
have listed here a dozen or more of your 
wants...and chosen to buy only the best val
ues from all the offers you would've received. 
WHY ISN’T YOUR AD HERE RIGHT NOW? The writer 
lof the best letter answering that question 
Will be given this space in the next issue, 
jlf you can’t answer it, you'd better get to 
work writing up that ad!



CLEARANCE SALE OF SCIENCE FICTION, FANTASY 
AND WEIRD MAGAZINES & BOOKS...THESE MUST GO 
AT THESE UNHEARD-OF PRICES, REGARDIESS OF THE 
LOSS I

This is a monet-raising sale. I have already 
disposed of some of ray collection, but now out 
goes the rest. I need the cash now so prices 
do not matter - so long as the items sell fast

Ever hear of
DYNAMIC SCIENCE STORIES 
well, hare is Vol. 1 No. 1, Feb.

plus four of the first
MARVEL SCIENCE STORIES
Aug & Nov. *38, Aug. & Dec. 39 
Some excellent Burks stories in 
all these in excellent condition

There will be no wait - magazines will go in 
the mail the same day I receive your order. 
I will pay the postage out of my own pocket. 
But first come, first serve. You’d better 
list second and third choices. This sale is 
designed to go over in a big RUSH.

UNKNOWNS
Only a few of this magazine left in my collec
tion, but some of the best issues:
March, 1939 THE FIRST ISSUE, Sinister Barrier 
April 1939 SECOND ISSUE, Ultimate Adventure 
May 1939, THIRD ISSUE, Return from Hell

These three are in GOOD condition, and the 
go to the first order I receive, 
ALL THREE FOR ONLY....................................... $3.25

October 19^3, Book of Ptath, reading copy.25c 
Feb. 19h-3, Wet Magic, 2 copies with no cover

.......... ea. 25c
1 copy torn cover................. ..30c

Dec. 19^2, Sorcerer's Ship (issue with that
typo error on content page) torn cover

30c 
REMEMBER, FIRST CRDER TAKES ’EM, I PAY POST

FAMOUS FANTASTIC MYSTERIES
Herein were printed some of the all-time 
classics, the really great stories, & I 
am offering them at COMIC BOOK PRICES! 
Most of these are in EXCELLENT CONDITION, 
several of them have never been read...
they wave bought during the War years and

WEIRD TALES

This group of Weirds are from 1938-39, when 
LOVECRAFT was on top, when Finlay was doing 
some of the most lush Weird cover's I've ever 
seen, and when you could always find good 
yarns by Bloch, Howard, CASmith...these were 
good years for the magazine...and these are 
good prices...you won't find them matched 
anywhere

Jan. 38 Lovecraft in this one 30c
April 38 Beautiful Finlay cover, inc.
stories by Smith, Lovecraft verse 30c 

May 38 Lovecraft, Howard 20c
Sept 38 Blackwood, Howard, Lovecraft 20c 
Dec 38 Howard 20c
Jan 39 CASmi th 20c
Feb 39 Smith, Howard, Lovecraft 20c

OR THE GROUP, 7 IN ALL T 1.60

STRANGE STORIES
There weren't many issues of this weird story 
magazine published bi-monthly from Feb 39 
The first four issues, good condition 95c

z
A few hard cover 
SCIENCE FICTION or allied BOOKS 
Thb prices on these will make the regular 
booksellers hate me...LET ’EM. I want to 
sell ’em now, today. Remember I pay post.

carefully stored. Now out they go at less 
than half of the usual asking price.

Feb. ’1^0 Man Who Saved the Earth, Moon Pool;
an outstanding early issue 30c

March *1^0 1st part of Blind Spot, Merritt 30c 
Apr ’1|.O Devil of West. Seas, Merritt....35c 
Jan. q.0 Merritt, Radio Man, good issue..35c 
May-June ’I4.0 Three Llrtes of Old French by
Marritt............... ............................................................ 35c

Dec. ’39» a good old one, Merritt, Flint.
Farley, good condition too...........................35c

THE MISLAID CHARM, mint....................
HOLLOW SKIN, good..................................
DRACULA, sun dial edit., fair... 
GREEN TEA, excellent........................ .
PILGRIMS THROUGH SPACE and TIME. 
WITCHCRAFT, Seabrook, fine............
NO HIDING PLACE fine
EARTH ABIDES, good............................................
BUMP ON BRANIGAN’S HEAD, Fantasy, exc.
NO

1.00 
1.20

.50 
2.00 
2.00 
1.00 
1.00

.75 
. .50

PLACE TO HIDE & HIROSHIMA both exc 1.00

ORFeb. ’1|2 Citadel of Fear, fine story............... 30c 
June «U2 CLASSIC Burn Witch Burn.................... 35c
Apr ’fy.2 Radio Planet & The Ant Men, Farley 30c 
June GREATEST ADVENTURE, excellent storv 
by John Taine, real item, this...my price q.Oc

Feb. ’I4.6 BEFORE THE DAWN, also Taine, again 
the price is fantastic....................................... •^°^hi

ALL ELEVEN BOOKS TOGETHER FOR ONLY $9

THRILLING WONDER STORIES

OR TAKE THE LOT, ALL 11 OF THEM............... 3.50

AMAZING STORIES

The grandpappy of them all. I’ve only a 
couple left of them

Apr 37 contains Shifting Seas by WEINBAUM, I 
think this was the only story that Weinbaum 
ever had in the magazine when it was at its 
nadir in those days, no cover, but a real 
collectors item 25c
June h.5. Thought Records of Lemuria, Shaver 
May I4-6 Masked World, Shaver.............each 20c

The last one
AMAZING STORIES ANNUAL 
no cover but in perfect condition other than 
that. This is the last from a stack I bot 
at the Fresno Book Store in the early ’30s. 
Some were bound and sold for as high as 
$10 only recently...this is the last one 
I have, contains Mastermind of Mars by 
ERBu^roughs, etc. and it's gone for...1.10

.s group of TWS comes from comes from the
very early days of the magazine when it made 
the GREATEST impression on its readers. This 
was the period when WEINBAUM was writing for 
the magazine and doing some of his best work, 
when Simak and Kuttner were on the way up, 
when my old FAVORITE ART BARNES was turning 
out some of his unapproachable prose. This 
was the real GOLDEN period of TWS...the prices 
I am asking for these fineEmagazines is but 
a handful of dross In return for hours of 
enjoyment of the finest stf writers of the day

Feb ’38 includes Life Eternal by Binder 20c 
June *18 Dual World by Barnes 25c
Aug ’38 Doom World by Kuttner 25c
Oct ’38 Satelite 5 by Barnes 25c
Dec '38 Star Parade by Kuttner 25c
Feb *39 Hal K. Wells shone in this 20c 
Apr '38 Simak in this issue 20c
June ’39 NOW HERE WAS AN ISSUE Dawn of Flame 
by Weinbaum, Ultimate Ctalyst by Taine, 
E. E. Smith, Finlay illustrations UOc

Aug ’39 0. A. Kline, R. M. Williams 25c

OR ALL 9 OF THEM AS A LOT FOR 2.30
-37-



A. ZKLITCH 2419 S. SEVENTH ST. PHILA. 48, PA.
SELLING PRIVATE LIBRARY, LIKE NEW CONDITION WITH D/W, 50% BELOW LIST 

CASH, CHECK OR MONEY ORDER

11.25 VENUS EQUILATERAL by Smith
1 .00 THE STAR KINGS by Hamilton
1.25 SLAVES OF SLEEP by Hubbard
1.25 WHEELS OF IF by deCamp
1.50 MAN WHO SOLD THE MOON by Heinlein 
1.50 SIDEWISE IN TIME by Leinster 
1.25 THE WORLD BELOW by Wright 
1.00 THE SUNKEN WORLD by Coblentz 
1.50 FIRST LENSMAN by Smith
1.0 0 OUT OF THE SILENT PLANET by Lewis 
1.50 A MARTIAN ODYSSEY by Weinbaum 
1.25 PATTERN FOR CONQUEST by Smith 
1.25 LORDS OP CREATION by Binder 
1.50 31st OP FEBRUARY by Bond
1.25 PLANETS OP ADVENTURE by Wells
1.50 SEVEN OUT OP TIME by Zagat 

.65 PRINCESS OF MARS by Burroughs 

.65 THE GODS OF MARS " ■

.65 WARLORD OF MARS " "

.65 THUVIA, MAID OF MARS "

.65 CHESSMEN OF MARS •

.65 MASTER MIND OF MARS •

.65 FIGHTING MAN OF MARS •

.65 SWORDS OF MARS "

.65 SYNTHETIC MEN OF MARS ■

.65 PIRATES OF VENUS "

.65 LOST ON VENUS •

.65 CARSON OF VENUS •
1.50 MEN AGAINST THE STARS: Anthol.
1.25 OUT OF THE UNKNOWN by Van Vogt 
1.25 THE FORBIDDEN GARDEN by Taine 
1.50 OMNIBUS OF TIME by Farley 
1.25 INCREDIBLE PLANET by Campbell 
1.00 THE BIG EYE by Ehrlich
1.50 THE NIGHT SIDE. Anth., Derleth

|1.50 THE HOUNDS OF TINDALOS by Long
1.50 WEST INDIA LIGHTS by Whitehead
1.50 DARK CARNIVAL by Bradbury
1.50 WEB OF EASTER ISLAND by Wandrei
1 .00 WHAT MAD UNIVERSE by Brown
1 .00 THE KID FROM MARS by Friend
1.25 THE LAST SPACE SHIP by Leinster
1.00 JOHN CARSTAIRS: SPACE DETECT IVE, Long 

.90 PEOPLE OF THE COMET by Hall
1.25 COSMIC GEOIDS by John Taine
1.25 MURDER MADNESS by Leinster
1.25 THE STELLAR MISSILES by Rej/p
1.25 THE KINGSLAYER by Ron Hubbard
1.25 WORLDS 0F WONDER by Stapledon
1.25 THE RADIUM POOE. by Repp
1.00 THE RADIO MAN by Farley
1.50 SPACEHOUNDS OF IPC by Smith
1.50 THE BLACK FLAME by Weinbaum
1.50 TRIPLANETARY by Smith
1.50 BEYOND THIS HORIZON by Heinlein
1.50 DARKER THAN YOU THINK by Williamson
1.50 SKYLARK OF VALERON by Smith
1.25 PORT OF PERIL by Kline
1.25 FINAL BLACKOUT by Ron Hubbard
1.25 CARNELIAN CUBE by deCamp & Pratt
1.00 WHEN WORLDS COLLIDE - Balmer & Wylie
1 .00 APTER WORLDS COLLI IE - * »
1 .00 THE HOMUNCULUS by Keller
1.25 EXILES OF TIME by Nelson Bond
1.50 BEST S-F STORIES OF 1949: ANTHOL.
1.50 SKYLARK THREE by Smith
1.25 WITHOUT SORCERY by Sturgeon
1.25 ..AND SOME WERE HUMAN by del Rey
1.00 DAY OF THE BROWN HORDE by Tooker
1.00 GREENER THAN YOU THINK by Moore

One copy of Each title only — list alternate choices.

---------- pje.C'CJG'D/AJ 6 ^9 <5
One lot of 
FAN MAGAZINES 
These include Critics, Imiginations, Fans, 
Fantasy, UNIQUE, PAPA stuff, Tesseracts, 
and dozens of others. Date from 1937- 
1939« Must beyclose to 50 magazines in 
the lot...in good condition too and I hate 
to part with them but IT IS IMPERATIVE TO 
RAISE THE MONEY. So the lot goes for..2.60

One lot of
MISC SCIENCE FICTION MAGAZINES, EXERPS etc 
I had thought Mrst of listing these rare & 
near rare items’ individually, but it would 
take too much space to tell the story behind 
each one. Almost everything here, exerps, 
British stf mags, HGWells paperbounds, some 1 
recent some old, Claudy stories, a real 
BIG bundle of stf LOOT that will delight 
some real fan. All of it, a big bundle 
to go in a package at 1.10

REMBRM THE REAL PURPOSE OF THIS SALE IS 
TO RAISE MONEY...you probably won’t ever 
see such prices again. I suggest you give 
2nd and 3rd choices when ordering from 
Russell Lea dabrand, l£0!i> Topeka Street, 
Pasadena 7, California. I pay postage.

I am not interested in swaps on these items, 
and they will not be offered again. They 
will go, and quickly, to the first order.

FABULOUS LCT HAhD-PJCKED COLLECTOR'S I TEMS

STATION X.................................$5
THE PANCHkCNICCN.............................................................. $5
THE SHIP CF ISHTAR (Firs t with d/w) $12.50
THE STAR-TREADER, CASmlth....................................$20
THE SKYLARK OF SPACE (F Ir s t w/jkt)............... $5
THE WORLD OF TOMORROW (rhodold-bound)..$15 
NOT AT NIGHT CNNIBUS............................................$7.50
LAZY BEAR LANE, Thorne Smith.......................$7.50
AMAZING STOR IES (second Issue)................. $7.50
ASTOUNDING STORIES (#2)....................................$7.50
THE PHANTOM IN THE RAINBOW....................................$5
DARK ODYSSEY (#396)................................................... $10
THE KING IN YELLOW.........................................................$5
THE MASK, RWChambers................................................... $5
THE SMOKING LEG.........................................................$7.50
BEYOND Tt€ WALL OF SLEEP.............................. $22.50
THE EATER OF DARKNESS.................................................$5
TALES OF MAGIC & MYSTERY (#5)......................... $20
MIRACLE, SCIENCE & FANTASY STORIES #1 ..$15
THE OUTSIDER......................................................................$45
TARRANO THE CONQUEROR................................................. $5
THE SHADOW OVER IhNSMOUTH I per t ec t)... $100 
THE KINGDOM OF EVIL (#556)................................. $15
HPL (verse brochure, ltd. edn. ot 60)..$20 
A TOUCH OF NUTMEG............................................................$5
POWERS OF DARK & LIGHT (Bok flthos)....$25 
WEIRD TALES (Nov ’23, tic. by Mrs HPL) $25 
MUKARA.........................................................................................$5

FANTASY Focus, Bx 6151 Metro Sti^ Los Angeles55

EDGAR RICE BURROUGHS Books For Sale

THE LAD AND THE LION, let, good.#5.00 
TARZAN TWINS, Volland 1st, good..5.00 
OAKDALE & RIDER, 1st, fair-good..4.00 
LAND TIME FORGOT, G&D, very good.3.50 
THE MAD KING, McClurg 1st, good..3.50 
THE MOON MAID, GAD, fair........................2.50

THE MUCKER, G&D, poor.............................. $2.00
PELLUCIDAR, G&D, good.................................2.00
BANDIT HELL’S BEND, G&D, fair....1.50
CHESSMEN OF MARS, G&D, fair......................75
MASTERMIND OF MARS, G&D, fair.............. 75
TARZAN & LOST EMPIRE, G&D, good.. .75

Robert O’Malley, 2160 Nott Street, Schenectady, N.Y. -38-



SPACE MEDICINES
► THE HUMAN FACTOR IN FLIGHTS BEYOND THE EARTH _

edited by John P. Marbarger, Re
search Director, Aeromedkal and 
Physical Environment laboratory. 
College of Medicine, University of 
Illinois.

For the first time — HERE 
ARE THE FACTS WHICH THE 

MILITARY CAN LET US KNOW about 
space travel and the4iuman factor in 

' flights beyond the Earth. The six authors 
feel certain that someday rocket ships can 

travel to the moon, Mars,. Venus, or other 
planets. Theoretically, an artificial satellite 

could be constructed right now. Here are 
pictured concepts of multi-stage rockets, 

of an artificial satellite, charts of 
temperature, pressure, and vegetation as 

. known to exist on the major planets, 
v Here’s what humans can take, and 
W cannot take, when they get into 

nongravitational space, or on 
' another planet.

83 pages, 1 8 illustrations

Paperbound $2.00

Clothbound $3.00

At Your Favorite Book Store

THE UNIVERSITY OF ILLINOIS PRESS IN URBANA
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